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education overview:
This resource serves as an introduction to the 2019 Sidney Myer Fund Australian Ceramic Award (SMFACA) and
was created to assist teachers to link artistic ideas and practices to key concepts and skills as outlined in the
Victorian Curriculum and VCE Art and Studio Art study design. This resource responds to the 2019 SMFACA
exhibition and can be easily adapted for classroom use.

past & present:
The Sidney Myer Fund Australian Ceramic Award (SMFACA) is Shepparton Art Museum’s flagship biennial
exhibition, creating opportunities for six shortlisted leading Australian artists to produce an exciting new body
of work. As a $50,000 acquisitive award, the SMFACA cements its place as Australia’s premier prize in the
medium of ceramics.
The 2019 finalists featured are:

Julie Bartholomew
Stephen Bird
Greg Daly
Lynda Draper
Juz Kitson
Isadora Vaughan
The blurred categorisation of art, craft and design has been a key theme in the creative industries over the
past few years. This has been especially visible in highly designed, experiential gallery spaces; and in work
conceived by artists who are passionate about creating all-encompassing ‘vessels of experience’. Interestingly,
the increasing use of clay by many artists has been less focused on the production of vessels, or ‘pots on
plinths’, and more on the medium as a functional vehicle for expression.
The 2019 Sidney Myer Fund Australian Ceramic Award confirms the limitless ways this material challenges and
extends our understanding of ceramics, through a range of diverse expressions, ideas and forms. Connections
to place, experienced or imagined; environmental concerns; and the creation of spaces of wonder and
imagination are some of the many themes revealed in the six new bodies of work.

The 2019 Award Was Judged By
Stephen Benwell (Artist)
Dr Rebecca Coates (Director, SAM)
Lisa Slade (Assistant Director, Artistic Programs at the Art Gallery of South Australia)
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Extract From 2019 SMFACA Catalogue Foreword - The History Of
The Sidney Myer Fund.
The Sidney Myer Fund was established by the will of Sidney Myer when he died in 1934. Having arrived
penniless in Melbourne in 1899 at the age of 21, he wanted to give back to the Australian community in which
he himself had prospered. The Sidney Myer Fund Australian Ceramic Award has consistently engaged with
artists and those celebrating great things in clay. It has evolved as a direct response to the way artists innovate,
surprise, engage and inspire us to engage with imagination and creativity as part of our lives.
We are proud to be associated with an exhibition that understands, explores and challenges the possibilities of
ceramics and art making in our contemporary times. In partnership with SAM and the people of the Goulburn
Valley, the Sidney Myer Fund is very proud to present the 2019 Sidney Myer Fund Australian Ceramic Award.
Carrillo Gantner AC
Chairman, Sidney Myer Fund

2019 smfaca key themes.
• Connection to place – experienced or imagined
• Exploration of contemporary issues – the
environment and our impact upon it
• Underlying sense of wonder, awe and magic
• Expanded understanding of the potential of clay
in the visual arts
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julie bartholomew.
Born 1956, Wagga Wagga, NSW
Lives and works in Canberra
Julie Bartholomew’s practice is based upon a long-term interest in contemporary issues including consumer
culture and, more recently, environmentalism. After receiving an Australian Post-Graduate Award, she
completed a Doctorate in Visual Arts at the University of New South Wales in 2006. Bartholomew is an
academic in Visual Arts at the School of Art & Design, Australian National University (ANU).
Anthropogenic Scrolls, 2019
comprises:
1. Anthropogenic Scrolls, 2019
thrown porcelain, cast crystal glass
2. Mapping Carbon, 2019
thrown porcelain, glazes
3. Unravelling Climate History, 2019
digital print on paper
Straddling the realms of science and art, Anthropogenic Scrolls is a body of work inspired by our climate
emergency and the work of Australian scientists carrying out Antarctic ice core extraction. Eight stacked
columns representative of the cores collected in drilling expeditions form the centrepiece of Bartholomew’s
work. Thrown porcelain columns are interspersed with pieces of hand-formed crystal glass, the delicate nature
of the two materials echoing the fragility of our current environmental situation. Air bubbles captured in the
glass, usually undesired in glass-forming, are purposeful here in showing the capture of carbon.
Referencing real data from these cores collected by Australian scientists at Law Dome in the Australian
Antarctic Territories, Bartholomew uses a palette of pastel green, purple, blue and pink glazes to wrap around
the objects. Embedded with information that provides an understanding of anthropogenic changes to the
earth over thousands of years in age, the horizontal striations visible in ice cores are created by layers of annual
snowfall. Concurrently, the glazes capture the beauty of the hues, tones and shades of glaciers, ice beds and
the Aurora Australis.
Mapping Carbon continues this theme, through smaller, thrown porcelain scrolls arranged in a graph-like form.
These pieces show the significant spike in drastic environmental damage in recent years. Unravelling Climate
History, a series of three paper scrolls draping the gallery wall form the final part of this climate story. Like
ancient scriptures unravelled to expose the past, these stories reveal an awareness of the distinctive value of
Antarctica while voicing the issues of an increasingly threatened global environment.

Key words:
climate emergency: increasingly used to describe the environmental crises facing the world, used in place
of climate change, and global warming.
anthropogenic: caused by humans or their activities.
striations: a long, thin line, mark or strip of colour.
ice core: a long cylinder of glacial ice recovered by drilling through glaciers.

Anthropogenic Scrolls (detail) 2019
Installation view, Shepparton Art Museum
Image: Christian Capurro
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activity: in the
classroom or
the museum.
This activity can be adapted for
either museum or classroom use. It
aims to get you thinking critically and
imaginatively about the ways artists
express ideas and concepts through
their work.
You will need pencils, a clip board
and/or butchers paper.
1. With a partner or in small
groups brainstorm a range of
contemporary issues you are
aware of, e.g. lack of employment
opportunities, poverty, issues
related to the power of social
media etc.
2. You may want to map these out
on a large piece of paper or on a
clipboard in the exhibition space.
3. List specific issues and the ways
you found out about them, i.e.
word of mouth, media, school etc.
4. In your groups decide on one of
these issues and propose a way
to represent this issue visually. As
you complete this activity consider
the role of art in helping us to
• understand complex and
conflicting issues and ideas
• see differently
• challenge conventional ways of
thinking
• develop and present
alternative views
Victorian Curriculum: Visual Arts F-10
Respond and Interpret
Levels 7-10
Analyse how ideas and viewpoints are expressed
in artworks and how they are viewed by audiences
(VCAVAR038)
Analyse and interpret artworks to explore the
different forms of expression, intentions and
viewpoints of artists and how they are viewed by
audiences (VCAVAR045)
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stephen bird.
Born 1964, Stoke-on-Trent, England
Lives and works in Sydney
Stephen Bird works with both paint and clay and has undertaken a number of site-specific sculpture
commissions. He trained at Duncan of Jordanstone College of Art in Dundee, Scotland, where he majored
in painting. He has made his home in, and a significant international reputation from, Sydney since 1999 and
currently lectures at the National Art School.
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Continent of Exiles, 2019
comprises:
1. Demo Plate: Walking Man
with Pointy Nose, 2018
tin-glazed earthenware

11. End All War, 2019
tin-glazed earthenware with
enamel

2. Continent of Exiles, 2019
glazed earthenware

12. Daphne Shot by Eros, 2019
tin-glazed earthenware

3. What Is It?, 2018
tin-glazed earthenware

13. Thinking of You, 2019
tin-glazed earthenware with
lustre

4. Tragic Plate, 2014
tin-glazed earthenware
5. Man Eating Biscuit, 2015
glazed earthenware with gold
lustre
6. Toile Head with Blue Hair,
2017
tin-glazed earthenware
7. Death, 2018
tin-glazed earthenware
8. Gold Face, 2019
glazed earthenware with gold
lustre
9. Consider the Lilies, 2018
tin-glazed earthenware
10. Souvenir of Mallacoota, 2017
glazed earthenware

14. War on Pottery Plate, 2018
tin-glazed earthenware with
enamel
15. Head Plate, 2015
glazed earthenware

20. That Branch, 2019
glazed earthenware
21. Man with Crossed Arms, 2019
glazed earthenware
22. Dog, 2019
glazed earthenware
23. Sarah, 2019
glazed earthenware
24. Sitting Man, 2018
glazed earthenware
25. House, 2018
glazed earthenware

16. Horseman, 2019
glazed earthenware

26. Man with a Gold Ring, 2019
glazed earthenware with
enamel

17. Saturn Eating a Man’s Leg,
2015
glazed earthenware

27. Walking Man, 2019
glazed earthenware

18. Rogue Hero (yellow one),
2017
glazed earthenware
19. Woman, 2018
glazed earthenware

28. Tree, 2019
glazed earthenware
29. Standing Man with Cup, 2017
glazed earthenware
30. Couple, 2019
glazed earthenware

Using the glass cabinet space as a type of cinematographic narrative, Bird creates a diorama reminiscent of
folk storytelling, with the narrative made up of fragments drawn from news tabloids, song lyrics and much,
much more. A painted blue sky sets the scene, with a series of floating plates reminiscent of cotton-ball clouds
in the sky. Below, Bird’s Scottish Highlander characters at times allude to Bird’s own origins and past. Other
characters encapsulating mythical tales or absurd oral histories, are painted with satirical expression, and in
relation to the other objects, are imbued with contemporary context.
There is no particular linear narrative to Bird’s story-telling. Rather he offers a complex multi-dimensional
imagery for the viewer to behold. Themes of cruelty, war, natural disasters, unnatural affections, violent deaths
and political jibes are interwoven with personal history and interests, including references to comic books,
paintings, and folk artefacts collected from the artist’s extensive travels. Ceramic history and archetypes are
also on display, as Bird appropriates the iconography, or history of signs and symbols, of 18th and 19th century
English pottery traditions. Here we see a stiff pastoral scene reminiscent of Spode; a decorative Royal Doulton
tile; or a cabbage leaf pattern from a Wedgwood Whieldon teapot. Bird’s training as a painter and his painter’s
vocabulary (form, colour and line) is combined here with sculptural forms made from various clays fired multiple
times with various glazes, glaze enamels and lustres to explore the intersections of painting, sculpture and
ceramics

Continent of Exiles (detail) 2019
Installation view, Shepparton Art Museum
Image: Christian Capurro
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Key words:
diorama: a model that shows a situation, such as an historical event or animals in their natural environment,
in a way that looks real or alludes to the familiar.
satire: the use of humour, irony, exaggeration, or ridicule to expose and criticise peoples’ stupidity or vices,
particularly in the context of contemporary politics and other topical issues.
archetype: a typical example of something, or the original model of something from which others are
copied.
iconography: the use of images and symbols to represent ideas or particular images.
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activity: in the classroom.
This activity asks you to think about a moment
in your life and imagine a way to translate it into
an artwork. To do this you will consider your own
personal experiences as stories, describe and
draw one of these as a visual image and practice
your public speaking skills.
You will need pencils, paper and a clip board.
1. Think about a significant moment in your life.
Close your eyes and visualise this moment.
• Where are you?
• Who is with you?
• What does the environment look like?
• How is the weather?
• What’s happening around you?
• What are you doing?
2. Now freeze this scene in your mind and
consider what is in the foreground, middle
ground and background of your visualisation.
3. Make a note of the following
• How are you posed?
• What are you wearing? Are your clothes/
hair frozen in an unusual position?
• What does your face look like and what
does your facial expression signify?
• Who else is in the frozen scene with you?
• What is the mood, and how is this
communicated?
4. Choose a partner and with your notes
describe your frozen scene to them.
5. Finally, draw your frozen scene and share
it with the class. Why did you choose this
moment? Ask your partner if it is as they
imagined, why/why not?
Victorian Curriculum: Visual Arts F-10
Explore and Express Ideas
Levels F-6
Explore ideas, experiences, observations and imagination to create
visual artworks (VCAVAE017)
Explore ideas, experiences, observations and imagination and
express them through subject matter in visual artworks they create
(VCAVAE021)
Explore ideas and artworks from different cultures and times as
inspiration to create visual artworks (VCAVAE025)
Explore visual arts practices as inspiration to create artworks that
express different ideas and beliefs (VCAVAE029)
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greg daly.
Born 1954, Melbourne, Victoria
Lives and works in Cowra, NSW
Greg Daly is internationally known and respected as a ceramic artist specialising in rich glaze effects. The
Australian landscape is a constant in his art. He holds a Diploma of Art and a Fellowship Diploma of Art from
the Royal Melbourne Institute of Technology (RMIT) and was president of Craft Australia from 1992 to 1995.
Line of Sight: Captured Moments, 2019
comprises:
1. Line of Sight: Land, Sky, Light, 2019
lustre glazed ceramic containing silver, bismuth, copper, cobalt, Rebar steel
2. Greg and John Daly
The Line of Sight, 2019
single-channel video projection
12 minutes
In this installation, Daly invites the viewer to share the view he sees each day from his studio in Cowra, New
South Wales. To the east, the open vista reveals exposed paddocks and hills cleared for farmland, while to
the west a riparian corridor traces the banks of the Lachlan River with the hills of the Conimbla National Park
beyond. The horizon and the landscape’s changing colours are Daly’s inspiration, or ‘everyday muse’.
In a poetic evocation of landscape, Daly describes ‘clouds of endless morphologies and hues casting shadows
across the land, fiery sunsets burning over the dark western hills and the deep purple glow emanating from
beyond the horizon as the day transitions to night; the changing of the weather as the sky changes its mood’.
Known for his affinity with colour and mastery of lustre glazes, Daly has conjured a new palette inspired by
these views. Silver, bismuth, copper & cobalt fired to 1080ºc are some of the many minerals Daly employs, with
lustre glazes reduce fired to 700-780c. He transcribes this landscape onto the ceramic surface of his vessels,
capturing his landscape of hills and sight-lines and the changing of seasons and passage of time.
New for Daly - this installation does away with plinths, and instead uses supports of weather-rusted rebar steel
evocative of the high spear grasses that dot the landscape. He also includes new media. The opposing views
from east to west, as different as day to night, are captured in a rolling video that acts as a backdrop to the
immersive space.
Key words
vista: a view or prospect, especially one seen through an avenue of trees or other long and narrow
opening.
lustre glazes: thin metallic glaze that produces an iridescent effect on ceramics or glass.
sight-lines: a straight line extending from the eye of a spectator to an object or area being watched.
morphologies: the systematic study of form, structure, and the like.

Line of Sight: Captured Moments (detail) 2019
Installation view, Shepparton Art Museum
Images: Christian Capurro
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activity: in the classroom and the museum.
An important outcome for both VCE Studio Art
and VCE Art is a student’s ability to recognise,
research, discuss and write about artworks,
exhibitions and sources of inspiration. It is also
important that students effectively investigate
the ways in which artists have interpreted subject
matter, influences, historical and cultural contexts;
and communicated ideas and meaning in their
artworks. This activity is designed to support the
development of these outcomes.
For the 2019 SMFACA Greg Daly’s Line of Sight:
Captured Moments ‘invites the audience to share
the views he sees each day from his studio in
Cowra, New South Wales‘. He is inspired by the
ever changing nature of his environment and this
directly informs his practice.
1. Using Daly’s works as a base for your
explorations, choose another artist and artwork
(or installation) to compare and contrast with
Line of Sight: Captured Moments. You will do
this through an investigation of how influences
have affected both artists’ practices and the
ways these influences are communicated in
their work.

3. Use google earth and take a virtual trip
through areas which feature prominently in
the artists’ works. For Daly this would involve
a virtual trip to the Cowra region, including
stops at the Lachlan River and the Conimbla
National Park.
4. This activity could take a visual form as you
annotate each artwork and draw connections
between them. These annotations could
then be shared in class either as a brief oral
presentation or in smaller group presentations.
VCE Studio Art
Unit 3
Area of Study 3: Artists and studio practices
In this area of study students focus on professional studio practices in
relation to particular art forms. Students investigate the ways in which
artists have interpreted subject matter, influences, historical and cultural
contexts, and communicated ideas and meaning in their artworks.
VCE Art
Unit 2
Area of Study 1: Contemporary Artworks and culture
In this area of study students focus on the ways in which art reflects and
communicates the values, beliefs and traditions of the societies for and
in which it was created. Particular emphasis is placed on the influence of
contemporary materials, techniques, ideas and approaches to making
and presenting artworks.

2. Your research should focus on:
• the historical and cultural contexts in which
the artists were and are working
• the subject matter of the works
• their art elements, art principles and
aesthetic outcomes
• the materials techniques and processes
used by the artists
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lynda draper.
(Winner)
Born 1962, Sydney, NSW
Lives and works in Sydney
Lynda Draper’s work explores psychological scenarios, often representing a journey within the dualities of life
and death, reality and fantasy, past and present. She is a graduate of the National Art School, Sydney, and in
2010 completed a Masters of Fine Art at the University of NSW Art & Design with the assistance of a Planex
scholarship. She is currently Head of Ceramics at the National Art School.
Somnambulism, 2019
comprises:
1. Sage, 2019
glazed ceramic

5. Portrait ll, 2019
glazed ceramic

2. Pearly King, 2019
glazed ceramic, artist’ s childhood dressing table
stool

6. Winter, 2019
glazed ceramic

3. Portrait I, 2019
glazed ceramic
4. Black Knight, 2019
glazed ceramic

7. Black Widow, 2019
glazed ceramic
8. Spring, 2019
glazed ceramic

Somnambulism, or sleepwalking, is the dream-space between conscious and unconscious thought. For Draper,
the title conjures a psychological space with echoes of the wintery parklands, gardens and decorative excesses
of the Château du Versailles, on the outskirts of Paris, France where she was recently an artist-in-residence.
This recent experience motivated Draper to consider her own European heritage, our often-complex
relationship to the history of Australia’s first European settlement and its impact on the Australian landscape
and people. Brought up on European rituals, history, myths and legends, these tales of kings and queens,
princes and princesses, dark forests and wintry Christmases took on an alien-ness in relation to Draper’s own
lived Australian context and home environment.
Draper responds to this received history by creating her own series of busts of kings and queens. Their forms
echo the neoclassical statues discovered in the palace grounds, shrouded during the winter months to aid
conservation. Monument-like, Draper places these new figures on tall white plinths. Their crisp whites, pearly
pinks and pastel hues appear ghost-like and translucent, in contrast to the usual weightiness of bronze and
concrete more commonly used for sculptures in parks and public spaces.
Key words
somnambulism: the fact or habit of walking about, and often of performing various other acts, while
asleep; sleepwalking.
neoclassical: belonging or relating to a revival of classical style, as in art.
conservation: the preservation of areas which are significant, culturally or scientifically, in their natural state.
hues: that property of colour by which the various regions of the spectrum are distinguished, as red, blue, etc.
Somnambulism (detail) 2019
Installation view, Shepparton Art Museum
Image: Christian Capurro
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activity 1: in the museum or the classroom.
This activity is a creative writing activity and can be
adapted for either museum or classroom use. The
activity asks you to consider the power of art to
ignite imagination, evoke emotion and tell stories.
For this activity you will need pencils, paper and a
clip board.
1. With a partner, observe and discuss the
visual details of Lynda Draper’s installation
Somnambulism, 2019.
• Consider the ways the artworks have been
presented in the space.
• Consider the art elements: colour, texture,
form, light etc.
• Consider the art principles: movement,
rhythm, repetition, scale etc.
2. Use the following questions to assist with your
visual investigations.
• What makes you curious about what you
see?
• Through the process of slow looking, what
can you uncover?
• What do you think is happening? What do

you see that makes you say this?
• Are the artworks communicating with one
another?
• Does your experience of Somnambulism, illicit
any particular feeling?
• Do the works tell a story?
3. Use your observations and discussions as
prompts to create an imaginative text that
references your experience of Draper’s 2019
SMFACA installation.
Victorian Curriculum: English F-10
Writing: Literature: Creating Literature
Levels 5&6
Create literary texts using realistic and fantasy settings and characters
that draw on the worlds represented in texts students have experienced
(VCELT328)
Create literary texts that adapt or combine aspects of texts students
have experienced in innovative ways (VCELT356)
Victorian Curriculum: Visual Art F-10
Levels 5-8
Explore and Express Ideas
Explore visual arts practices as inspiration to create artworks that
express different ideas and beliefs(VCAVAE029)
Explore visual arts practices as inspiration to explore and develop
themes, concepts or ideas in artworks (VCAVAE033)
Explore how artists use materials, techniques, technologies and
processes to realise their intentions in artworks (VCAVAE034)

activity 2: in the museum.
This activity has been designed to support your
ability to observe and express what you see in
clear, precise and creative ways. It also asks you to
consider the role of audience and listener in visual
and spoken exchanges.
For this activity you will need a clip board, paper
and coloured pencils.
1. Break into pairs before you enter the Lynda
Draper’s installation Somnambulism.
2. Decide who will speak and who will listen and
draw. Make sure the student who is listening
and drawing cannot see the installation.
3. Sitting back-to-back, one student tells a story
using Draper’s installation as a visual prompt
whilst the other student listens and draws what
is being described.
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4. Form a group with another pair and share and
discuss your pictures with the other students.
• Does the speaker think their story has been
presented accurately?
• What similarities and differences do the two
groups’ drawings share?
• What surprised your group?
5. Swap roles and repeat in another area of the
2019 SMFACA.
Victorian Curriculum: Visual Arts F-10
Explore and Express Ideas
Levels F-6
Explore ideas, experiences, observations and imagination to create
visual artworks (VCAVAE017)
Explore ideas, experiences, observations and imagination and express
them through subject matter in visual artworks they create (VCAVAE021)
Explore ideas and artworks from different cultures and times as
inspiration to create visual artworks (VCAVAE025)
Explore visual arts practices as inspiration to create artworks that
express different ideas and beliefs (VCAVAE029)
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juz kitson.
Born 1987, Sydney, NSW
Lives and works in Milton, NSW
Juz Kitson’s work explores organic forms to create objects of unsettling beauty, incorporating bones, fur, and
organic matter with ceramics and glass. She graduated from the National Art School in 2009. Since 2011 she
has been based in Jingdezhen, China and regional New South Wales.
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Temporal Fluidity, 2019
comprises:
1. Accumulated associations; they form
potentialities or possibilities, 2019
Jingdezhen porcelain, southern ice porcelain,
timber
2. Something sacred; a distinction between
semiotic and the symbolic, 2019
southern ice porcelain, Jingdezhen porcelain,
glass, Indonesian porcelain with volcanic sand,
rabbit and fox fur, buffalo horns, horsehair,
gazelle pelt, Scandinavian reindeer pelt, merino
wool, boar tusks, polyester thread, mounted on
marine ply and treated pine structure
3. A subtle power required to overcome friction,
2019
Jingdezhen porcelain, Dehua porcelain, rabbit
fur, merino pelt, shark teeth, treated pine,
marine ply

5. That which shifts frequently and will continue
to do so. As of ashes or lead or a cloud
covered sky, 2019
Jingdezhen porcelain, Dehua porcelain, fox and
rabbit fur, merino pelt, treated pine, marine ply
6. Thousands of words exist silently in your
memory, 2017
hand-blown glass, merino wool, rabbit fur,
polyester string, treated pine, marine ply
7. You are what you think about most, 2019
wallpaper
8. She walks in beauty, like the night, and all
that’s best of dark and bright, and there still
lurks an elusive something, 2019
black clay, Jingdezhen

4. Pervasive and enduring. Inheritable traits; the
often remarkable resilience, 2019 black clay,
Jingdezhen porcelain
Jingdezhen porcelain, Dehua porcelain, Tibetan
gazelle hide, cow leather, rabbit fur, treated pine,
marine ply
Kitson’s chosen materials reflect ideas of fragility, transience and permanence. From delicate black and white
Jingdezhen and Dehua porcelain, hand-blown glass, reclaimed textiles and the pelts of animal road-kill, Kitson
seduces us with her highly tactile yet fragile installations that beg the question – but what is it?
Titles are as curious as the objects themselves, making the familiar unfamiliar, challenging our ideas of beauty
and the grotesque in the process. In the suspended work and large wall-based pieces, Kitson plays with ideas
of delicacy and robustness, as large bulbous blown glass pieces represent breast-like forms, possibly sap
oozing from a tree, or maybe even visceral bodily fluids.
Kitson’s installation includes microscopically detailed and obsessively drawn wallpaper making reference to
botanical imagery of invasive and non-invasive plants. Meticulous detail reveals an interest in regenerative
cycles of life for humans and plants and offers a black and white base for a series of installations in black clay
and porcelain of flora and fauna found in regions across Australia and Asia.
This installation invites us to question our human connection with the origin of the species and the evolutionary
relationships between plants and regeneration. Depicting visceral and abject elements of life, sex and death,
the overall effect produced may be repellent, while simultaneously seductive and alluring.

Temporal Fluidity (detail) 2019
Installation view, Shepparton Art Museum
Image: Christian Capurro
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Key words
grotesque: 1. fantastic in the shaping and combination of forms, as in decorative work combining
incongruous human and animal figures with scrolls, foliage, etc.
2. odd or unnatural in shape, appearance, or character; fantastically ugly or absurd; bizarre.
regenerate: to generate or produce anew; bring into existence again.
visceral: resulting from strong feelings rather than careful thought.
evolution: the continuous adaptation of organisms or species to the environment by the integrating
agencies of selection, hybridisation, inbreeding, and mutation.

activity: in the museum and the classroom.
This activity introduces you to the idea of slow
looking and drawing in and out of the museum.
It aims to support opportunities for meaning
making and critical thinking through the
processes of patient and immersive attention to
specific works of art. It also asks you to consider
the differences between experiencing works of art
in a museum and looking at a reproduction.
You will need a granite pencil and a clip board.
1. To begin, spend a few minutes closely
observing Juz Kitson’s installation Temporal
Fluidity. Try to concentrate on the whole
installation and the visual connections
between the eight separate works.
2. Once you have spent a few minutes looking,
begin drawing what you see without taking
your pencil off the page. Try to capture a
complete area of the installation rather than a
specific detail. Was this challenging?
3. Now, let your eye rest on an interesting or
engaging detail. Draw this detail without
looking down at your drawing. Was this
difficult? How does it differ from your first
drawing?

4. Take a photograph of the detail you have
drawn. Back at school redraw this detail from
your photograph. Compare all three drawings
and discuss the differences between each
approach.
• Was one approach more enjoyable then
another?
• Which approach allowed you to see more?
• Which drawing is the most successful and
why?
• How is looking at a reproduction different
to looking at an original?
Victorian Curriculum: Visual Arts F-10
Visual Arts Practices
Levels 7-8
Experiment with materials, techniques, technologies and processes in
a range of art forms to express ideas, concepts and themes in artworks
(VCAVAV035)
Develop skills in planning and designing art works and documenting
artistic practice (VCAVAV036)
Respond and Interpret
Levels 7-10
Analyse how ideas and viewpoints are expressed in artworks and how
they are viewed by audiences (VCAVAR038)
Identify and connect specific features of visual artworks from different
cultures, historical and contemporary times, including artworks by
Aboriginal and Torres Strait Islander peoples (VCAVAR039)
Analyse and interpret artworks to explore the different forms of
expression, intentions and viewpoints of artists and how they are
viewed by audiences (VCAVAR045)
Analyse, interpret and evaluate a range of visual artworks from different
cultures, historical and contemporary contexts, including artworks
by Aboriginal and Torres Strait Islander Peoples to explore differing
viewpoints (VCAVAR046)
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isadora vaughan.
Born 1987, Melbourne, Victoria
Lives and works in Melbourne
Isadora Vaughan is a Melbourne-based artist working in sculpture. Her practice experiments with materials
– geological, temporal, associative and emotional. Vaughan completed a Bachelor of Fine Art (Honours) at
the Victorian College of the Arts, University of Melbourne in 2013, and currently practises from her studio at
Gertrude Contemporary, Preston.
Brickworks (Touch, Cut, Embed), 2019
comprises:
1. Brickworks (Touch), 2019
ceramic, brick, steel, epoxy
2. Brickworks (Cut), 2019
ceramic, steel, epoxy
3. Brickworks (Embed), 2019
ceramic, steel, epoxy, found materials
This architectural and sculptural installation deconstructs traditional notions of the ceramic medium. Vaughan’s
ongoing fascination with a material’s ability to transform or transition from one state to another has sparked an
investigation into the possibilities of clay examined from an industrial perspective.
Responding to the materiality of ceramics and the regional context of the award, Vaughan has engaged with
a family run brickworks located in Stawell, Victoria. Made onsite at Krause Brickworks, Vaughan has produced
a series of sculptures that take the form of walls with structural bracing similar to hoardings. Each brick has
been altered, touched, affected, before being fired in large gas kilns, leaving a distinct trace of the artist. The
sculptures carry the scale of industry as well as the intimate, tactile and utilitarian aspects of clay.
In Brickworks (Touch) Vaughan has used her body weight, elbows, fingers and knees to mark and form traces in
the face of the bricks. In Brickworks (Cut) the artist has worked to remove and scar the surface of the bricks with
decisive actions using a shovel, knife and hand tool. In Brickworks (Embed) she has collected various materials
found across the grounds of the brickworks and crushed, inserted and embedded them into the work’s surface.
This intersection of scale and production from the factory setting with the idiosyncratic and seemingly chance
like marking of the artist seeks to remind us of how all materials (in this case, the everyday utilitarian object of
the brick) have come through a process of production and manipulation of the landscape and our inherent
human desire to harness and contort it to conform and produce certain outcomes.

Key words
deconstruct: to break something down into its separate parts in order to understand its meaning,
especially when this is different from how it was previously understood.
utilitarian: 1. relating to or consisting in utility; concerning practical or material things. 2. having regard to
utility or usefulness rather than beauty, ornamentality, etc.
embed: to fix firmly in a surrounding mass.
tactile: 1. related to the sense of touch. 2. has a surface that is pleasant or attractive to touch.

Brickworks (Touch, Cut, Embed) (detail) 2019
Installation view, Shepparton Art Museum
Image: Christian Capurro

activity: in the museum or the classroom.
Isadora Vaughan is fascinated by the limitless
potential of organic and non-organic
materials. This activity asks you to consider the
transformative power and meaning of materials
and objects and how artists manipulate and
transform them to communicate ideas and
meaning.
You will need a collection of found materials/
objects and clay tiles.
1. As a class, go for a walk around SAM, your
home or your school and gather a collection
of unusual and curious objects and materials.
These could be natural or mass produced,
i.e. gum nuts, leaves, bits of tyre, discarded
building materials, the patterned soles of your
shoes etc.

Victorian Curriculum: Visual Arts F-10
Visual Arts Practices
F-10
Explore different materials and techniques to make artworks
(VCAVAV014)
Experiment with different materials and techniques to make artworks
(VCAVAV018)
Experiment with different materials, techniques and processes to make
artworks in a range of art forms (VCAVAV022)
Explore visual conventions and use materials, techniques, technologies
and processes specific to particular art forms, and to make artworks
(VCAVAV026)
Select and apply visual conventions, materials, techniques,
technologies and processes specific to different art forms when making
artworks (VCAVAV030)
Experiment with materials, techniques, technologies and processes in
a range of art forms to express ideas, concepts and themes in artworks
(VCAVAV035)
Develop skills in planning and designing art works and documenting
artistic practice (VCAVAV036)
Select and manipulate materials, techniques, and technologies and
processes in a range of art forms to express ideas, concepts and
themes (VCAVAV042)
Conceptualise, plan and design art works that express ideas, concepts
and artistic intentions (VCAVAV043)

2. Lay out what you have found in the SAM
workshop room. Take a moment to engage
with and discuss each object and material.
4. As a class, group the objects and materials into
themes. Consider the stories and meanings
the materials and objects bring with them as
you sort them.
6. Break into groups and using prepared clay
tiles, touch, press and embed your objects into
the surface.
7. Once complete, create a narrative story or
message for your tiles.
8. Share your artworks and narrative stories or
messages with the class.
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70 Welsford Street,
Shepparton VIC 3630
p + 61 (03) 5832 9861
e art.museum@shepparton.vic.gov.au
w sheppartonartmuseum.com.au
@SAM_Shepparton #SAM_Shepparton
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