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overview.

SAM presents FRESHWATER, an exhibition
that considers how water reflects ecological,
cultural, political and economic realities.
Through the works of over twenty Australian
artists and artist collectives, alongside historic
works drawn from the SAM Collection,
FRESHWATER highlights how water remains
central to identity, and to how and where we
live.
Issues range from ecological concerns about
rising salinity, healthy ecologies, refuse and
waste, to the inevitable contest around
sustainable balances between conservation
concerns and agricultural needs. Rivers and
waterways also have cultural and historical
significance – sustaining work and life and as
constantly flowing reminders of stories that
stretch across time and place.
Waterways are also political, as delineations
of boundaries and territories and as places of
political activism and historically significant
events. In 1939, over 150 Aboriginal people
left the Mission near Barmah on the New
South Wales side of the Murray River in an
event that became known as the Cumeragunja
Walk-Off. Crossing the border from NSW into
Victoria, they were protesting against the
conditions and policies governing the Mission.
The first-ever mass strike of Aboriginal people
in Australia, they walked 66km to Shepparton,

and many subsequently settled on the Flats
between Mooroopna and Shepparton. The
Barmah State Forest is the traditional land of
local Indigenous people: a constantly evolving
landscape dependent on the seasons from
flood to drought.
Two major waterways meet at the heart of
Shepparton: The Goulburn River (or Kaiela
River as local Aboriginal people refer to it);
and the Broken River. The Goulburn River
then runs from Shepparton through to Echuca,
where it joins the Murray River. This region
is rich and fertile, sustaining economies and
agricultural practices including cattle and
dairy, to the orchards for which Shepparton is
known.
Through a range of media, from video and
moving image, works on paper, installation
and sound, artists and arts collectives selected
enable us to engage with these central issues
around water of our times.
Curator: Rebecca Coates
Curatorial associates: Anna Briers, Belinda
Briggs.
Aboriginal and Torres Strait Islander audiences are advised that
the exhibition may contain images and voices of people who
have since passed away.

bonita ely.
Murray River Punch , 1980.

In 1977 Ely undertook her first Murray River project following the
publication of a government report on signs of increasing salination and
other environmental problems along the Murray, She created artworks
in a range of media that articulate ideas and issues about the beginning
signs of river’s degradation and the damaging consequences of the overexploitation of this ancient yet fragile resource.
In her performance River Murray Punch (1980) the artist cogently
articulated the degraded condition of the river using humour to make the
information ‘palatable’. Ely adopted the persona of a cheerful cooking
show hostess, explaining the recipe enthusiastically as she created a
deadly concoction from ingredients such as phosphates, nitrates and
other agricultural chemicals; salt in abundance; human and animal waste
and quantities of detritus derived from introduced species from rabbits to
European Carp.
The chatter accompanying the cooking demonstration acknowledged the
Aboriginal history of the river, the colonial take over of its management,
how Europeans ‘improved’ on nature, the reasons the river became saline
as a result of irrigation, the consequences of farming practices along the
river, the invasion of European carp and rabbits.

Bonita Ely was born in Mildura and spent her childhood in Robinvale,
a small community on the Murray River on the border between New
South Wales and Victoria (approximate population of 5000). She is the
daughter of a ‘blockie’, the name given to ex-servicemen who were
granted re-settlement entitlements of blocks of land by the Australian
Government following the Second World War. The plan was to irrigate
the land from the Murray to grow grapes and oranges in the semi desert
climate of the Malley. Like her parents, she grew up on the great Murray
River: It is her home country and she feels a strong connection to it.

research.
Rising salinity is a theme of concern in
Murray River Punch, 1981. What causes
rising salinity? and why is it a concern?
Research techniques for minimising rising
salinity levels.

MURRAY RIVER PUNCH ~ THE SOUP
Following the ‘droughts and flooding rains’ of the Naughties, the Mighty Murray has
settled. Epicormic shoots hide the incidental splatter of dead trees - gentle reminders
of Nature’s promiscuities. Billabongs are brimming full, bird calls reverberate across
the shimmering water - all is well. The Murray in all its majesty, restored to its place
in our hearts, is a playground for young and old. We reminisce, reflecting upon the
days when the Murray was, as it is again, a pristine paradise – partying all night long;
swimming at a sandbar called St Kilda Beach; holidays camping under ancient river
red gums; tummies full of fish. Sunlight flashes in the haze of lazy summer days.

classroom activity.
1. Track your daily use of water.
2. List all the contaminates.
3. Create your own ingredient list
4. Discuss the sustainability of our 		
water.
5. Hypothetise potential solutions to
conserve our freshwater at home.

The Recipe

(Serves 15)
Ingredients are gathered for authenticity from a ‘lets party’ picnic site near the Mildura
cemetery and racecourse. But most are readily available on the supermarket shelves:
8 litres (Murray River) water
1 pkt. of pipe & gasket lubricant
2 cups of Murray River salt
4 glass shards (clear or brown)
Grass roots
2 sheets of dunny paper (used)
1 crushed Coke can
1 cup blue-green algae (cyanobacteria)
A cup of horse dung with fungus
Plastic miscellanea
2 beer bottle tops
2 cigarette lighter

12 cigarette butts (sliced)
700 grams of wet clay with shells & roots
1 cup of bottled acid sulfate
A splash of bong water
***Flavour enhancers:
1 - 3 bongs (power drink bottles preferred)
Silver foil (to taste)
Cardboard (to taste, shredded)
1 McDonalds packaging (to taste, ripped)
1 plastic Coke bottle
Garnish: 2 grams of crushed dried gum leaves
Clay chips

Heat to boiling, 6 litres of Murray River water in a large pot, stirring frequently (substitute
Mount Franklin Spring water if Murray R. is not available):
Add:
1 packet of pipe & gasket lubricant
2 cups of Murray River salt
4 glass shards (smashed, clear &/or brown)
1 bunch of grass roots
2 sheets of dunny paper (used)
1 crushed Coke can
1 cup of preserved blue-green algae (cyanobacteria)
A cup of horse dung, with fungus
Crumble in:
700 grams of wet river bed clay textured with shells & roots
Simmer on a low heat. Gently stir in the following:
Plastic miscellanea
2 beer bottle tops
2 cigarette lighters
12 cigarette butts (sliced)
1 empty plastic Coke bottle with a drizzle of flat Coca Cola
1 cup of bottled acid sulphate
A splash of bong water
Remove from the heat.
***Optional Add flavour enhancers to taste: 1 - 3 bongs; silver foil (crushed); cardboard
packaging (shredded); McDonalds packaging (ripped)
Stir …
Carefully remove all bottles and bongs with tongs.
… then Serve Serve this hearty soup hot, garnished with clay chips & dried gum leaves.

read &
discuss.

Bonita Ely‘s performance
work is based on a series of
instructions.
Turn your home salinity
solutions into a work of art to
present the the class.

andrew hazewinkel.

Image: Andrew Hazewinkel,
Domus_Sub/merge 2006 – 2009,
2 of 16 paired archival pigment print on paper,
144 x 210, b/w images Ashby, Bulwer, Mackey Collections,
photo Archive, British School at Rome,
courtesy of the Ricardo de Souza
and Terry Harding Collection © the artist.

Andrew Hazewinkel produced this
body of work during a recidency in
Rome. He pairs historical photographs
of a flooded Rome, (accessed from
collections stored at the British
School of Rome, photo archive) with
contemporary photographs that
capture make-shift dwellings; shelter
created by people often referred
to as displaced, or homeless. Each
pairing carefully reflect the shapes
and sillhouettes of it’s referenced
architecture.

Dr Anthony Gardner writes about
Domus_Sub/merge by recounting
filmmaker, Pasolini, who beleived that
history should be encountered through
that which is easily overlooked. For
Pasolini, it was important to highlight
the brilliance of the minor narratives, as
apposed to the grand narratives that
structure our understanding of a past
that was too, once lived.1

1
Dr Anthony Gardner. Lucciole, 2010. http://andrewhazewinkle.
com/always/downloads/ accessed 15/3/2017

Image: Andrew Hazewinkel,
Domus_Sub/merge 2006 – 2009,
2 of 16 paired archival pigment print on paper,
144 x 210, b/w images Ashby, Bulwer, Mackey Collections,
photo Archive, British School at Rome,
courtesy of the Ricardo de Souza
and Terry Harding Collection © the artist.

james morrison.
Born in Papua New Guinea in 1959, James Morrison
moved to Melbourne in 1972.

“I was brought up in a family with a very keen interest in
all aspects of the natural world. A lot of time was spent
in the bush either bird watching or finding wildflowers. In
New Guinea the natural world was very much a part of the
national people either for food or adornment. I think this
had a very large influence on me, the stories and myths
that are absorbed as a child. It was here also that I think
the merging of the imaginary or mythic world and the
natural world happened, it was part of the culture and part
of life.”

James Morrison,
First Harvest, 2016,
oil on linen,
41 x 51 cm,
courtesy of the artist and a private collector, Melbourne © the artist.

“Being brought up in PNG has had a huge influence on
me, especially in terms of how I think about the natural
world. The merging between myth and reality, where
animals assume human qualities and humans adopt animal
characters. The colours and the rich drama of landscape
are always in the background even when I am painting the
Australian bush.”1

1

https://www.artlink.com.au/articles/4456/greg-semu-E2809C12E2809D-and-james-

classroom activity.
1. Arrange a still life scene created
with contrasting objects. These objects
will inform your drawing.
2. Using a 2B pencil, begin drawing
this scene as a continous line drawing.
Don’t take you pencil off the page and
continue to draw for 2mins. Try this 3
times. For the final drawing try not to
look at your page.
The flora, vegetables and fruits depicted in
Morrison’s First Harvest are finely detailed. They are
also said to be botanically accurate. Whilst there
are elements of realism in this work, it is largely a
construct of fantasty.
Discuss how Morrison has used contrast in a
variety of ways to create this fantastical scene.

3. Working on black card, use soft
pastels to block in and fill the shapes
of your objects. Select two contrasting
colours to detail your objects. Take
your time to create a fantastical
depiction of your scene.

john wolseley.
“My work over the last thirty years has been
a search to discover how we dwell and move
within landscape. I have lived and worked
all over the continent from the mountains
of Tasmania to the floodplains of Arnhem
land. I see myself as a hybrid mix of artist and
scientist; one who tries to relate the minutiae
of the natural world - leaf, feather and beetle
wing - to the abstract dimensions of the
earth's dynamic systems.

John Wolseley (designer),
Chris Cochius, Pamela Joyce, Milena Paplinska (weavers),
Concerning the wading birds of the Warrnambool wetlands, 2012,
wool and cotton, 180 x 190 cm,
courtesy South West Heath Care and Australian Tapestry Workshop © the artists.

Using techniques of watercolour, collage,
frottage, nature printing and other methods of
direct physical or kinetic contact I am finding
ways of collaborating with the actual plants,
birds, trees, rocks and earth of a particular
place.” 1

1

www.johnwolseley.net/

Accessed15/3/2017

Concerning the wading birds of the Warrnambool
wetlands , is a tapesty that has been made as a
collaboration between the artist John Wolseley
and The Australian Tapestry workshop. In many
ways we can view this tapesty as a repoduction of
a John Wolseley watercolour, yet it is also an
interpretation. The weavers were set with the
challenge of translating the watercolour medium
through dyes, wool and cotton. Look closely
at these gradients of colours and note how
the weavers were able to translate this a fluid
rendering into a solid form.

John Wolseley (designer),
Chris Cochius, Pamela Joyce, Milena Paplinska (weavers),
Concerning the wading birds of the Warrnambool wetlands, 2012,
wool and cotton, 180 x 190 cm,
courtesy South West Heath Care and Australian Tapestry Workshop © the artists.

It took 1,360 hours for three weavers from
the Australian Tapestry Workshop to create
this tapestry.

colour.

line.

shape.

form.

texture.

tone.

classroom activity.
Working in pairs, allocate an Art Element
for each group to focus on.
Brainstorm and build a list of adjectives
to describe the use of each element in
response to John Wolseley’s Concerning
the wading birds of the Warrnambool
wetlands.

freshwater.
Two major waterways meet at the heart of Shepparton.
Explore how FRESHWATER affects how and where we live.
1 APRIL TO 4 JUNE, FREE ENTRY

sheppartonartmuseum.com.au
@SAM_Shepparton #SAMFreshwater

See SAM’s website for a full list of
upcoming programs and events,
including the popular Autumn school
holiday program, an outdoor painting
class in May, and many more activities
for all ages and skill-levels in the April to
July SAM Program.
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FRESHWATER is part of CLIMATE’s
ART+CLIMATE=CHANGE 2017
- a festival of exhibitions and events
harnessing the creative power of the
Arts to inform, engage and inspire
action on climate change.
www.artclimatechange.org

Image: Nici Cumpston,
Budgee Creek 1, Barmah
National Park (detail) 2013
SAM Collection,
commissioned by the
Friends of SAM, 2013
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