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education overview.
Education Overview
This resource is an introduction to a series of works on paper by Melbourne based artist Greg Creek
displayed at Shepparton Art Museum. The exhibition titled ‘Greg Creek: The Desk Drawings’
comprises of five separate displays. These are called: desktop drawings (selected assorted) 1994-1998;
The Melbourne Desktop Drawing, 2003; ChatterShapes 2009; Bodies Politic 2015; and Love, Death,
Politics and Shepparton Series 2014 – 2015. Each artwork explores a multitude of approaches to drawing
and provides insight into artistic processes. It provides audiences to the exhibition an opportunity to
explore and engage with ideas that inspire and influence the artist.
Linking to key concepts and skills as outlined in AusVELS and VCE Art and Studio Arts visual art teachers
and students are encouraged to use this education resource as a starting point to investigate further
into the artists’ oeuvre: his private studio practice and public output; observations of ones’ personal,
social and political world; aspects of a sense of time and place; the experimental, satirical and expressive
possibilities of art.
Questions and activities contained within are starting points or suggestions for discussion and further
research. This resource contains hyperlinks to essential resources such as the complete 27 metre long
image of The Melbourne Desktop Drawing aquired by Shepparton Art Museum in 2014.
Audiences are invited to use the zoom featured on this link, as only one section at a time is exhibited in situ. Teachers are also encouraged to use a range of hard and soft media and approaches to
exploring, responding, creating and making art.
Read: Kirsten Paisley’s essay on The Desktop Drawings, published in the SAM Program Newspaper
February to June 2015: http://www.sheppartonartmuseum.com.au/downloads/Greg_Creek_Essay.pdf

Greg Creek
The Melbourne Desktop Drawing (detail - Ormond College Horse girl section), 2003
mixed media on cut paper, aluminium table
80 x 53.5 x 2700cm
Originally commissioned by the Australian Centre for Contemporary Art, 2003
Shepparton Art Museum, purchased 2014
2014.28
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artist biography.
About Greg Creek
Highly regarded for his art and teaching practise, Greg Creek recently completed a PhD at RMIT
University where he is a senior lecturer in art and studio coordinator of Expanded Studio Practice.
Since 1991, Creek has presented numerous group and individual exhibitions in Australia and
internationally including Reading the Space, Contemporary Australian Drawing 3, New York Studio
School (2013); Drawing Out, Contemporary Australian Drawing 2, University of Arts, London (2012);
Freehand: recent Australian drawing, Heide Museum of Modern Art (2010–11); The Enlightenments,
Edinburgh Festival (2009); and The Allegorical Imperative: Greg Creek’s Slow Homecoming, Australian
Centre for Contemporary Art (2003 ). In 2013 he completed a PhD on relations between art and
political cartooning. Creek has also been the recipient of numerous residencies and commissions
and was awarded the Doug Moran National Portrait Prize in 1996. In 2015 he will be exhibiting in
‘Ping Pong’ an international collaborative Project in Bogata, Colombia.
His work is both figurative and conceptual and represents a political perspective on personal and
public histories using narrative, allegory and satire in large painting and drawing projects.
Awards and commissions include: residencies in London (VACB studio, 2001) and Paris (Cité Internationale
des Arts,1998), City of Melbourne Arts Grant (2006), City of Port Phillip Mural Commission (1999), The
Doug Moran National Portrait Prize (1996), AME Bale Traveling Scholarship award (1991), Australia
Council Grants (1996, 1992) and an Arts Victoria Professional Development Grant (2001). With Carolyn
Eskdale, he co-founded and co–ordinated Temple Studio, an artist-run gallery, studio and publishing
initiative (1991-2000).
View Part 1 of an exclusive interview with Greg Creek at SAM here: https://vimeo.com/130940174

Greg Creek standing in front of Chattershapes, 26 May 2015 at Greg Creek: The Desktop Drawings, Shepparton Art Museum, 30 May to 9 August 2015.
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the desktop drawings.
Greg Creek’s original draftsman’s desk where The Desktop Drawings first came to life, is included in
the exhibition. Every couple of weeks a different work from Creek’s first drawings will be presented on
this desk. The Desktop Drawings emerged as blotting sheets for other paintings he was creating at
the time. Reflecting on the table, Creek writes of The Desktop Drawings in the email correspondence
below between himself and the SAM director, Kirsten Paisley.

From: Greg Creek
Sent: Friday, 22 May 2015 3:30 PM
To: Kirsten Paisley
Subject: Wall text notes for SAM
The image is of the very first desktop drawings - my drawing board and studio table. I have given them to Mark
to bring up and I will bring the drawings on Monday. I thought we have a look at it in the entrance - perhaps
under the signage? - and make a call then...
Here are the notes:
Desktop drawings
mixed media on paper
107.5 x 73.5cm
see: http://www.gregcreek.net/Desktop_Drawingslist.html
(for further desktop drawing works)
The Desktop Drawings are a musing upon how we make something our own by accumulating stories over it contrasting the horizontal ground of writing with vertical pictorial space. The drawings began as blotting paper
sheets covering an architect’s drafting-drawing board- to protect the board from spills, stains and mess and to
capture doodles and tests. Sheets were thrown out after they filled until a friend noted to me that they were
drawings.
The drawings make up a continuous journal over an extended period of time. The drawings display fragments
and minutiae associated with visual research - literally as blotting paper over an actual desk in the studio. They
therefore are associated with imagery but have also absorbed spontaneous marks and thoughts, witnessing
components of analysis and absentmindedness. The drawings produce an ongoing document of research and investigation, like background noise to a formalized picture making process. Included are delicate drawings in ink,
pencil, charcoal and watercolour, peoples’ names, addresses, and other jottings as well as recognizable figures
from the mass media. These appropriations serve both as means of study and images for possession.
The idea of background noise and its relationship with drawing is an important one. We might equate the act of
drawing and writing as an intimate and personal process done by hand on a daily basis. The common, day to
day junk that we hear on the radio, newspapers and T.V., a swamp that we all wade around in, is both pedagogical
and a source of iconic images. The drawings function therefore as a journal, and a kind of cultural chronology.
I rang and left a message on your phone 30 mins ago.

Greg
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The Desktop Drawings (selected assorted) 1994 - 1998
mixed media on paper, drafting board and table
73 x 117 cm each, 12 works rotating weekly
courtesy the artist and Sarah Scout Presents, Melbourne © the artist

Explore and Respond
1.
Explain what the artist Greg Creek means by the term ‘background noise’. How is this idea 		
important in understanding his approach and work processes? Create a list of the different
kinds of drawings and markings that make up this ‘background noise’. Include details of 		
materials used for each and sketch an example to illustrate.
2.

Look for three kinds of figurative or representational drawing to compare from the desktop 		
display. What is the subject matter? What kind of thinking is taking place? Are they imaginative 		
or observed figures? Are they deliberate or incidental? Why were they created? What is their 		
relationship if any?

3.

Why do you think the curator used an email as an introductory text panel to the exhibition? Is 		
their approach successful? Write an email to the curator with your response.

4.

As an introduction to the exhibition Greg Creek: The Desktop Drawings what else is significant about 		
the display of this particular artwork? Explain how it relates to the aims and theme of the 		
exhibition?

5.

What are Greg Creek’s artistic influences and interests? Consider what he likes to draw, his skills 		
and subject matter. What other artists might be of interest to Greg Creek?
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Create and Make
Drawing upon the ideas presented in the Desktop Drawings create:
•
		

a series of sketches in your visual diary using various pencils and
techniques to write, draw and annotate your thoughts on a particular theme or idea;

•
		

a visual diary spanning two weeks of your life. Include examples of real and virtual
communications, deliberate and incidental markings, sketches of people, places and things;

•

a drawing based on a day of your life using a ‘haptic’ approach;

Useful Vocabulary
• Cultural chronology
•

Incidental

•

Tactile

•

Figurative

•

Haptic

•

Intuited

•

Musings

•

Pedagogical

•

Representational

The Desktop Drawings (selected assorted) 1994 - 1998
mixed media on paper, drafting board and table
73 x 117 cm each, 1 of 12 works rotating weekly
courtesy the artist and Sarah Scout Presents, Melbourne © the artist
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the melbourne desktop drawings.
The Melbourne Desktop Drawing, 2003, was first commissioned for the grand hall of Australian Centre for
Contemporary Art. It is being exhibited for its second time at SAM and is now part of the SAM permanent
collection. Spanning 27 metres the work will be rotated three times during the exhibition, although it
can be viewed in entirety on the accompanying touch screen. The drawing overlaps intimate, political,
public and social subjects. It is a composite of detailed imagery, absent mark-making, stains and text,
reading much like a one-two year doodle, thoughts recorded as they happen, then cut out and repositioned.
Within this free-association continuums form, based on common threads, literary quotations, and
remembered comments; floating thoughts next to observational drawings. Here all has been recorded,
both the deliberate and the incidental.
The Melbourne Desktop Drawing partially diarises the artist moving house from St. Kilda to Alphington,
and familiar places are discernible. Multiple tracks of the drawing are cut out and relocated elsewhere
with the back of the drawing a bandaged map of archival tape. The front is covered with incisions, inferring
that the artist’s ‘drawing diary’ is no longer sequential, with events from one moment repositioned besides
thoughts or drawings made months earlier. Despite this assemblage The Melbourne Desktop Drawing
reads like scrolls of old, inviting viewers to move slowly, step by step looking. The formidable length of
the paper infers time passed during the drawing’s making. This is mimicked by the viewer who almost
inhabits the artist’s aura as they step into the draftsman’s space looking downward in study and observation.
The width of a pianola scroll, The Melbourne Desktop Drawing infers a story that has unravelled and is
unravelling, but equally able to be played again, and read in bite size observations or with extended
engagement. The prestigious viewer will be rewarded, as Creek has provided connecting moments

Greg Creek
The Melbourne Desktop Drawing, 2003
mixed media on cut paper, aluminium table
80 x 53.5 x 2700cm
Originally commissioned by the Australian Centre for Contemporary Art, 2003
courtesy the artist and Sarah Scout Presents, Melbourne © the artist
Shepparton Art Museum, purchased 2014
2014.28
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throughout, such as the inclusion of seven female presences creating ‘stations’ along its length. At
the time of the drawing’s commission in 2003 Juliana Engberg wrote:
“…it becomes clear as we move along this meandering trip, along rivers and streams, over bridges
and down freeways, that Creek’s bias in this cartography, is to manoeuvre women into the picture,
rather than out of it as history has been inclined to do….Each in some way has influenced Creek,
some artistically, others personally, some notoriously.”
One such example is Creek’s rendering of the home (the Darebin Bridge House) of artist Lina Bryans.
Although much overlooked in Australia’s modernist history, Lina was a contemporary of Ian Fairweather,
William Frater, Isabell Tweedle and other artists in Alphington in the 1930’s. Another of the female
presences is a Truth journalist, Claudia Knight who interviewed Julian Knight, perpetrator of the Hoddle
Street massacre of Clifton Hill, 1987.
The Melbourne Desktop Drawing is particularly beguiling for the way in which it encourages viewers to
look for extended periods, as though searching for a special message or clue to understanding
Melbourne. In this way, Creek has created a particular and special communion with his viewer, a
private, silent exchange of thoughts and memories of place. Along the way there are sections void
of mark, blank as though waiting to be remembered and recorded. By virtue of what he includes, by
his cutting and pasting, by his blanked out spaces, Creek invites a revision of history, a re-imagining,
correction or amendment. He remembers the things which are forgotten or disposed, and as we look
we inevitably find ourselves doing the same.

Greg Creek
The Melbourne Desktop Drawing (detail - Alphington Factory & River section), 2003
mixed media on cut paper, aluminium table
80 x 53.5 x 2700cm
Originally commissioned by the Australian Centre for Contemporary Art, 2003
courtesy the artist and Sarah Scout Presents, Melbourne © the artist
Shepparton Art Museum, purchased 2014
2014.28
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Explore and Respond
The Melbourne Desktop Drawing is a record of scribbles, jottings, sketches, thoughts and other things
that are all hand-drawn over time. It is 27 metres in length and presented horizontally on aluminium and
Perspex table tops that show a one quarter section at a time. It is displayed like a scroll, and is read from
right to left. Consider the following questions in responding to this artwork.
1.

What is the scale of actual drawings presented in this artwork? How does the artist’s use of scale
relate to the length of drawing?

2.

Describe Creek’s use of pencils, inks, pens in what can be described as mark making. Compare 		
with another artist who experiments with materials and approaches to mark making in this way.

3.

Find an example of each art element used by Creek to create this artwork. Which elements are 		
important in conveying atmosphere or mood? Explain how and why.

4.

What is cartography? How is cartography used to create a sense of place in The Melbourne Desktop
Drawing. Compare Creek with another Australian or contemporary artist who uses map making 		
together with observational approaches to drawing?

6.

The Melbourne Desktop Drawing has been described as a journey of some kind. Find evidence 		
that provides a clue as to:
•
whose journey it is;
•
family members;
•
other people involved;
•
where the journey is taking place;
•
recognizable places;
•
when or over what period of time does it take place;
•
alterations to the timeframe of the journey;
•
a story taking place;
•
a story unravelling the past or past events.

Create and Make
1.
Create a legend of different kinds or styles of hand drawing and materials that could be used 		
in your own visual diary.
2.

Using a range of visual conventions, create a sequence of cartoons or miniature drawings without
the frames. Include speech, sound, thought bubbles including things to remember.

3.

Photocopy a collection of your sketches from the past and insert into a visual sequence with a 		
series of new drawings about important people and events in your life.

4.

Creek uses watercolour to create detailed illustrations of buildings, structures and places.
Experiment with washes of watercolour to create a colour palette of one tone – light, medium
or dark. Apply this palette to a simple structure or view of a familiar place.

5.

Draw a coastal or river scene that includes a structure or man-made object. Research other artists
who use watercolour to similar effects. Compare and contrast their use of light, tone and shade.

Useful Vocabulary
• Cartography
•

Palette

•

Contemporary art

•

Free association

•

Portraiture

•

Social memory

•

Mark making
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chattershapes.

ChatterShapes (detail) 2009
mixed media, text on paper
9 wall sections, 70 x 31, 400 cm
originally commissioned by the Edinburgh International Festival for the 2009 Visual Arts project ‘The Enlightetnments’
courtesy the artist and Sarah Scout Presents, Melbourne © the artist

ChatterShapes 2009 was commissioned by the Edinburgh International Festival for the exhibition
‘Enlightments’, and exhibited in the corridor of Dean Gallery. Dean Gallery was built in 1830
as an orphanage, and later repurposed to house Dada and Surrealist artworks from the Eduardo
Paolozzi collection. Titled after an album by Melbourne post-punk band, The Moodists (1979-1986)
ChatterShapes is 100 metres in length, and comprises approximately 200 individual drawings.
The work is a panorama of Edinburgh in Scotland and in this installation, creates a horizon line around
the gallery walls. As well as evoking landscape traditions it is also a portrait of a city, and as such represents
Creek’s experience of Edinburgh - his research, encounters and responses to place, its history and people.
Creek reflected at the time, ‘… I was interested in the idea of “seeing through” the walls of the building
to Edinburgian vistas beyond. ‘
The work is also a response to The Seven Sacraments, 1637-1640, a painting by Nicolas Poussin,
in the National Gallery, Edinburgh. The painting represents the sacramental ceremonies of the Orthodox
and Roman Catholic Churches; Baptism, Ordination, Confirmation, Penance, Eucharist, Marriage
and Extreme Unction (the act of anointing the sick by a priest to give comfort). During the pre-enlightenment
period, religion was the dominant political authority and utilised to legitimate ruling authority.
This era of religious domination is referenced by Creek, with a new set of contemporary sacraments as
Creek experienced Edinburgh; Charmed Celebrity, Elites at Play, Naïve and Unruly Children, Deep
Time Vindicated, Grotesque Economies, The Mechanism of Gardens, and Travels to Imagined Shadow
Worlds. Time spent at the Dean Gallery by Creek, records locations and interviews such as that of
the last surviving resident of the Dean’s Hall boys home whose portrait can be found in the section
‘Naïve and Unruly Children’.
9

Explore and Respond
1.
What is a panorama? What reproductive technology is it linked to, when was it invented and why?
2.

Vistas or panoramas of British colonies were popular with audiences in London and Edinburgh in
the early 19th century. Investigate the use of the panorama by artists visiting Australia during this
time.

3.

ChatterShapes is described as a portrait of a city. Find evidence of this that relates to particulars
of place, people, past and present events.

4.

Aspects of Creek’s personal life are noted by jottings, lists, thoughts, images of home and drawings
made by his young son. Find a selection of these and what they might say about his experience of 		
Edinburgh.

5.

ChatterShapes was influenced by the historical The Seven Sacraments, 1637 -1640, painted
by French painter, Nicholas Poussin. What do you think is the significance of the work and how
does it relate to ChatterShapes? Consider Creek’s choice of subject matter, materials and 		
techniques in reflecting or challenging artistic or social traditions.

6.

ChatterShapes was originally created and displayed for the Dean Gallery in the city of Edinburgh
in 2009. How might Australian audiences viewing this artwork now differ in their response to the
work?

7.

The display of ChatterShapes in the exhibition is very different to The Melbourne Desktop
Drawings. How is each work displayed and what curatorial decisions were made with regards
to the nature of the work and of the viewer’s experience?

ChatterShapes (detail) 2009
mixed media, text on paper
9 wall sections, 70 x 31, 400 cm
originally commissioned by the Edinburgh International Festival for the 2009 Visual Arts project ‘The Enlightetnments’
courtesy the artist and Sarah Scout Presents, Melbourne © the artist
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ChatterShapes (detail) 2009
mixed media, text on paper
9 wall sections, 70 x 31, 400 cm
originally commissioned by the Edinburgh International Festival for the 2009 Visual Arts project ‘The Enlightetnments’
courtesy the artist and Sarah Scout Presents, Melbourne © the artist

Create and Make
1.
Greg Creek uses a number of art styles to represent or draw people and landscapes. What styles
appeal to you and why? Create your own sketch of a person or place based upon this style.
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2.

Where is the centre of your life in relation to a city, suburb or town? Create a panorama of place
from your point of view. Use a range of materials to draw and sketch from direct observation,
memory and imagination.

3.

Create a narrative, photographic or filmic sequence that explores aspects of time, place and
memory over an extended period of time. Target a particular audience or event to show or
display your artwork.

4.

Select one section of ChatterShapes that you find interesting. Create your own artwork in
2D, 3D or 4D based upon one the relevant sacraments. (Charmed Celebrity, Elites at Play,
Naïve and Unruly Children, Deep Time Vindicated, Grotesque Economies, The Mechanism of
Gardens, and Travels to Imagined Shadow Worlds).

Useful Vocabulary
• Allegory

•

Architectural

•

Capitalism

•

Classical art

•

Landscape

•

Panorama

•

Pre-enlightement

•

Sacrament

•

Vista

bodies politic.

Bodies Politic 2015
mixed media on paper on aluminium table
80 x 72 x 107 cm table (each)
courtesy the artist and Sarah Scout Presents, Melbourne © the artist

Bodies Politic, is a series of eight desktop drawings exhibited for the first time as a series at SAM.
A senior lecturer in drawing at the Royal Institute of Technology, (RMIT), Creek regularly takes art
students to wet laboratories for anatomical studies. Equally pragmatic and macabre, the laboratories
showcase human body parts, enabling close study and research. The eight tables in Bodies Politic
refer to the experience of these visits and the eight continents of the body as it is divided in classical
anatomy. These are the head, neck, thorax, back, upper limb, abdomen, pelvis, and lower limb.
The anatomy laboratory lays out the dissected body for study onto eight tables representative of
these ‘continents’. In addition to the observational training these visits provide, the experience of
studying human remains also offers a sobering reminder of our ontological state and has naturally led
Creek to consider his own corporeal self.
In this work Creek has inked his own body and made physical body prints on the paper, which
form a ground or landscape from which the drawing emerges. The prints are not always obvious
as markings made with the artist’s body although the inference of skin, edges of limbs, hair is
clearly visible. In this way Creek makes the inherently private, public and opens the body up to
political actions, protestations, observation and defacement. There is a playful use of scale in
the attachment of small ink-jet transfer prints of 20th century international political leaders, each
related to one of the various `continents’ of the world. The play on geographic and bodily land
masses, and the absurd scale of the little pinned on heads against their power-ranger-esk bodies is
comic and also slightly abject, reminiscent of the political caricature of cartoonists such as James
Gillray (1757-1815).
The eight tables sit in the space akin to geographic land masses, which the viewer can move
between, connecting one drawing to the other. There are cross-references to be read across the
tables with parts of drawings having been removed and repasted into others. Synergies emerge
with the markings of gestures and physical actions visible in rips, tears and losses. The remains of
these attacks on the paper, tear at the body prints leaving us to wonder in Creek’s words “Who
would do that to a body? But then whose body is it anyway?”
12

Explore and Respond
1.
Record your initial response to viewing this artwork in your visual diary. What things did you 		
notice first? What things did you notice last?
2.

What are the ‘eight continents’? Forming one body of work, each of the eight continents are laid
flat on top of aluminium frame table tops? Is this an effective way to display the work? Explain 		
why or why not?

3.

What does the term ‘body politic’ mean? Explain or illustrate using in your own words. List other
expressions or phrases containing the word ‘body’ that can you think of?

4.

Tiny cut-out faces of political figures are used in juxtaposition to impressions made by Creek’s
own body. What other pictorial devices are used to challenge the viewer’s experience of looking
at bodies.

5.

Bodies Politic provides a satirical view of 20th and early 21st century political leaders? Research		
current national and world leaders to create a satirical response from a personal point of view.

Bodies Politic 2015
mixed media on paper on aluminium table
80 x 72 x 107 cm table (each)
courtesy the artist and Sarah Scout Presents,
Melbourne © the artist

Create and Make
1.
Create a ‘body of work’ made from imprints or impressions of your own body. Embellish or 		
remake the image using found materials and additional drawings.
2.

Using juxtaposing images of bodies create an artwork that disturbs or disrupts the viewer’s 		
experience of looking at bodies.

3.

Explore ideas of beauty represented by classical studies in classical Greek and Renaissance art.		
Create your own contemporary artwork based upon classical proportions and human anatomy.

4.

Refer to non-classical representations of the human figure from other cultures or periods of art
to create a series of composite images based upon significant events in your life over a period
of time. Consider Japanese anime, cartoons, Egyptian art, Cycladic figurines or carved figures in
west African art.

Useful Vocabulary
• Abject
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•

Anatomy

•

Body politic

•

Caricature

•

Installation

•

Life drawing

•

Composite

•

Contemporary

•

Ontology

•

Satire

the drawing wall commission.

Greg Creek
Love, Death, Politics and Shepparton Series 2014 – 2015
mixed media on paper
73 x 53 cm each, 42 works approx.
courtesy the artitst and Sarah Scout Presents, Melbourne © the artist

Greg Creek was commissioned by Shepparton Art Museum (SAM) to create this drawing wall. The
drawings document Creek’s journeys between Greater Shepparton and Melbourne, including his
visits to SAM, and his Aunt who lives in Mooroopna.
Approximately forty new drawings in total will be added to the wall over the duration of the show. This
growing installation provides an opportunity for Creek to respond to Shepparton, its community,
landscape and the experience of being part of the SAM program.
This body of work was commissioned, partly in response to the Victorian state election that occurred
during the exhibition’s planning, issuing a marked change in Shepparton’s political landscape and
climate. It was later bought inside the gallery, so as to extend the time of drawing, enabling Creek to
respond to the exhibition and audiences throughout the entire show.
A selection of the drawings, were first created for the exhibition, ‘Dog Whistlers and Thirty Four
Drawings for Love, Death and Politics’, and shown at Sarah Scout Gallery, Melbourne in July 2014.
They serve to annotate the commencement of work on The Desktop Drawing exhibition and
function as a departure point for the making of new artworks.
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Explore and Respond
1.
Select one work from the series that shows Creek’s approach to drawing. Describe materials and
techniques used and the subject matter. Compare this work with another drawing. How are they
similar? How are they different?
2.

Creek has sourced a range of photographic material for this commission. Where did he source the
material and how has he used it?

3.

Fifteen pieces form the initial display for the Love, Death, Politics and Shepparton Series 2014-15: 		
Lumpen, Beauty, Libation, Obstacle, Representative, Graffiti, Die cast, Bathos, Geurnsey Machine,
Voyeur, Sisters, Bride, Refuge, Veto. Another 29 spaces are yet to be installed. What new works has
Creek added? How do they relate to the title of this artwork?

4.

Compare and contrast the display of artwork in this series with Bodies Politic. Consider subject 		
matter, framing, themes and installation.

5.

Each of the 5 artworks on display in Greg Creek: The Desktop Drawings are diaristic and experimental 		
in relation to drawing, subject matter and display. Explain how they are experimental? How are they
diaristic?

Create and Make
1.
Experiment with a range of media material to create and publish your own zine. Consider your 		
audience and how it might appeal to others. Design the layout, title and fonts, include images,
text, annotations and narrative content. Distribute to your audience for comment.
2.

Consider aspects of life, death, politics or a town/city as represented in this series. How are 		
they related? Create your own series around one theme that reflects your social or political 		
landscape.

3.

Revisit an artwork that you worked on three to six months prior. Use this artwork as a starting
point for an installation work about your past, present and future life.

4.

What is an assemblage? Find examples of an assemblage by other artists working in 2D, 3D and
4D forms. Create your own assemblage using one these forms.

Useful Vocabulary
• Assemblage

Bathos

•

Commission

•

Die cast

•

Geurnsey

•

Installation

•

Libation

•

Lumpen

•

Political
landscape
Voyeur

•

Political climate

•

Representative

•

Veto

•
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