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2018 indigenous
ceramic award:
an overview.
The 2018 Indigenous Ceramic Award
(ICA) is the sixth in Shepparton Art
Museum’s (SAM) series of biennial
awards which began in 2007.
Showcasing new and exciting developments in the field of
ceramics, the ICA contributes to SAM’s significant collection
of ceramics by Indigenous artists, supports Indigenous artists
to pursue aspirational projects in the medium, and provides a
national platform to share personal, historical and deep cultural
learnings from artist and Country.
In 2018, seven artists from across Australia were shortlisted and
invited to present a substantial body of new work for display at
SAM. Their works reflect diverse approaches to the ceramics
medium in a contemporary context.

Judges:
Stephen Gilchrist, Associate Lecturer of Indigenous Art,
University of Sydney
Genevieve Grieves, Manager, First Peoples Department at
Museums Victoria
Dr Rebecca Coates, Director, Shepparton Art Museum.
Coordinating Curator:
Belinda Briggs, Shepparton Art Museum’s Community
Engagement Officer – Indigenous, working with Anna Briers,
Curator, SAM.

The 2018 ICA is developed in partnership with the Sir Andrew & Lady
Fairley Foundation and Mr Allan Myers AC QC, supported by the
University of Melbourne (Learning and Engagement Partner).

ICA major partners

Mr Allan Myers AC QC

Learning and engagement partner
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2018 indigenous ceramic award:
shortlisted artists.
1.

Dean Cross (Worimi, NSW)

6.

Penny Evans (Gomeroi/Gamilaraay, NSW)

4.

Janet Fieldhouse (Torres Strait Islands, QLD)

3.

Jan Goongaja Griffiths (Miriwoong/Ngarinyman, WA)

5.

Jock Puautjimi (Tiwi, NT)

7.

Yhonnie Scarce (Kokatha/Nukunu, VIC)

2.

Jackie Wirramanda (Wergaia, VIC)
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2018 indigenous ceramic award:
glossary.
•

Biennial: an event that is celebrated or takes place every two years1

•

Colonisation: the act of colonising; the establishment of colonies;2 a process by which a central system of power
dominates the surrounding land and its components3

•

Confluence: the junction of two rivers which merge to become one; a situation in which two things join or come
together4

•

Coolamon: a carrying vessel made from wood or bark, traditionally used to carry food, water, as well as to cradle
babies5

•

Ephemeral: lasting for a short time6

•

Hybrid: the offspring of two animals or plants of different breeds, varieties, species, or genera; a person or group of
persons produced by the interaction or crossbreeding of two unlike cultures, traditions, etc.7

•

Multidisciplinary: combining several usually separate branches of learning or fields of expertise8

•

Scarification: an act of scarifying which means to make scratches or superficial incisions in skin or to loosen soil9

•

Sgraffito: a technique of ornamentation or decoration in which a surface layer of paint, plaster, slip, etc., is incised to
reveal a ground of contrasting colour10

1
2
3
4
5
6
7
8
9
10

https://www.dictionary.com/browse/biennial?s=t accessed 23/08/2018
https://www.thefreedictionary.com/colonisation accessed 23/08/2018
https://en.wikipedia.org/wiki/Colonization accessed 23/08/2018
https://www.dictionary.com/browse/confluence?s=t accessed 23/08/2018
https://en.wikipedia.org/wiki/Coolamon_(vessel) accessed 23/08/2018
https://en.oxforddictionaries.com/definition/ephemeral accessed 23/08/2018
https://www.dictionary.com/browse/hybrid?s=t accessed 23/08/2018
https://en.oxforddictionaries.com/definition/multidisciplinary accessed 23/08/2018
https://www.dictionary.com/browse/scarify accessed 23/08/2018
https://www.dictionary.com/browse/sgraffito?s=t accessed 23/08/2018
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dean cross.
Language/Community: Worimi
Monuments, 2016-ongoing
Ngunnawal/Ngambri ochre, gold leaf
dimensions variable
© and courtesy the artist
Image: Christian Capurro

Dean Cross is a multidisciplinary artist; he works
across painting, video and photo media, sculptural
installation, performance, and choreography. Born
and raised on Ngunnawal Country, with Worimi Nation
ancestral roots, Cross has formal training in both
contemporary dance and sculpture. Through his work,
Cross ‘attempts to re-evaluate and re-construct what
it means to be Australian in the 21st Century, and how
that fits within our globalised world.’11
Cross’s site-responsive work, Monuments
2016-ongoing, is intended for exhibition every
two years and features handfuls of white ochre.
Mined by the artist on his own property with the
permission of local elder and custodian of the land,
Aunty Matilda House, these handfuls of Ngunnawal/
Ngambri Country are arranged in a meticulous grid
on the gallery floor; some atop a square of gold leaf.
Collectively they stand as a memorial; one handful
for each year of colonisation. In presenting the
handfuls of ochre as ‘monuments’ of collective and
ongoing custodianship, Cross challenges the Western
concept of memorial statues which typically depict an
individual figure, cast in bronze.

11

activities.
In the gallery
Compare Monuments, 2016-ongoing to the bronze
monument of Australian Aboriginal political activist and
community leader, William Cooper situated in the Queen’s
Gardens opposite SAM. How are these monuments different?
How are they the same? Who commissioned the works and
why? What viewpoints do each of the works express?
Visual Arts – Levels 9 and 10: Respond and interpret
Analyse, interpret and evaluate a range of visual artworks from different
cultures, historical and contemporary contexts, including artworks
by Aboriginal and Torres Strait Islander Peoples to explore differing
viewpoints

In the classroom
Cross has used ochre in Monuments, 2016-ongoing.
Arranged in a grid, the ‘clay’ forms are variable due to the
way they are installed; ultimately, the work is ephemeral.
Does Monuments, 2016-ongoing challenge your existing
understanding of the ceramic medium? Discuss your
ideas with a partner.
Visual Arts – Levels 9 and 10: Explore and express ideas
Explore how artists manipulate materials, techniques, technologies and
processes to develop and express their intentions in art works

https://www.deancross.com/about accessed 02/08/2018

2018 Indigenous Ceramic Award | Edukit 5

penny evans.
Language/
Community:
Gomeroi/
Gamilaraay
Because You Swallowed It, Hook, Line and
Sinker, 2018
buff raku, earthenware, terracotta, slip,
glaze, dhinwan (emu) feathers, raffia string,
cotton thread, fishing lures steel, fishing cable
and swages
dimensions variable
© and courtesy the artist
Image: Christian Capurro

Penny Evans, a woman of Gomeroi/
Gamilaraay, Anglo-Celtic and German
heritage, is a ceramicist and collage/
mixed media artist. Informed by her lived
experience, Evans’ practice is focussed on
the history and aftermath of colonisation.12
Sgrafitto is a strong feature of Evans’ work,
which ‘links to Kamilaroi traditions of carving
into trees, weapons, utensils as well as
ground carving for ceremonial purposes,
communications and storytelling.’13 Her use
of sgrafitto is not simply decorative; the
patterns are connected to culture, and have
evolved over millennia by her Ancestors.
Evans’ Because You Swallowed It, Hook,
Line and Sinker, 2018 emerges from her
connection to a specific point in the
landscape; a waterhole. The work tells the
story of her connection to place, as well as
the impact European farming practices have
had on the land and waterways.

activity.
In the classroom
Sgrafitto is a technique of scratching through
a surface to reveal a lower layer of contrasting
colour. Using stoneware or earthenware and
a coloured glaze, use sgrafitto to decorate a
clay tile with an image or pattern related to a
waterway or body of water near your home or
school.
Visual Arts – Foundation level: Visual arts practices
Experiment with different materials and techniques to make
artworks

12
13

https://pennyevansart.com/biography-penny-evans/ accessed 09/08/2018
https://pennyevansart.com/ceramics/ accessed 09/08/2018
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Confluence Scarification Hybrids
Series 3–6, 2017-18
buff raku trachyte, southern ice,
chocolate brown, red raku and cool ice
dimensions variable
© and courtesy the artist and Vivien
Anderson Gallery, Melbourne
Image: Christian Capurro

janet fieldhouse.
Language/Community: Torres Strait Islands
Born in Cairns in 1971, and of Torres Strait Islander, South
Sea Islander and Australian heritage, Janet Fieldhouse is
a leading Indigenous ceramicist. Through her sculptural
work, Fieldhouse explores the practices of women within
cultural societies. She translates the designs, tools, and
practices associated with tattooing, body adornment, and
scarification, into three dimensional forms.
My work is an expression of my Torres Strait Islander
heritage: the material culture, rituals of social and
religious life, and artefacts which are created to fulfil
the functional and spiritual needs of the Peoples of
the Torres Strait.14
Her research into and exploration of women’s practices
is informed by her lived experience and residencies in
Japan and America where she discovered similarities
between cultures of First Nations Peoples. The
resultant bodies of work - Confluence Scarification
Hybrids Series - reflects a confluence of cultures.
Works in the Confluence Scarification Hybrids Series
are made from cool ice, red raku, chocolate brown,
southern ice porcelain, and buff raku trachyte. Each
clay type has unique properties and a distinctive
colour and texture which Fieldhouse highlights
through contrast and the assemblage of individual
forms in balanced arrangements.

14

activities.
In the classroom
Inspired by Fieldhouse’s use of two and sometimes
three different types of clay, design and create a series
of contrasting clay forms in terracotta, stoneware and/or
porcelain that could be arranged together.
Visual Arts – Levels 3 and 4: Visual Arts Practices
Explore visual conventions and use materials, techniques, technologies
and processes specific to particular art forms, and to make artworks

In the gallery
Closely observe each work. What do you notice about
the colour and surface of the different clay forms? What
words can you use to describe these qualities? Research
the different types of clay Fieldhouse has used. What
unique properties do these clay types have?
Visual Arts – Levels 7 and 8: Explore and express ideas
Explore how artists use materials, techniques, technologies and processes
to realise their intentions in art works

http://www.vivienandersongallery.com/artists/janet-fieldhouse/bio accessed 09/08/2018
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The Horse Breaker, 2018
porcelain, terracotta and grog
dimensions variable
© and courtesy the artist and Waringarri Aboriginal Arts, Kununurra
Image: Christian Capurro

jan goongaja griffiths.
Language /Community: Miriwoong/Ngarinyman
Jan Goongaja Griffiths was born in Kununurra,
Western Australia, to Miriwoong and Ngarinyman
artists, Peggy and Alan Griffiths. A ceramics residency
awarded to her mother in 2016 was the catalyst for
Griffiths’ exploration of the medium. Through small
figurative forms, Griffiths creates scenes that tell the
stories of her late father who worked as a stockman in
the East Kimberley’s and Northern Territory.
Griffiths’ scenes from The Horse Breaker, 2018 (Scene
1 The Highest Peak; Scene 2 Mustered Back to the
Station; Scene 3 Taming the Horse; Scene 4 The Buck
Jumper) tell the story of the horse tailor who was
charged with finding wild horses in the bush to be
mustered and then broken in by the stockmen. The
works are a celebration of not only her father’s life,
but of the tenacious lives of Aboriginal stockmen.
Griffiths’ work interprets spoken words through a
three dimensional art practice, and in doing so, she
continues the telling of stories from one generation to
the next.
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activities.
In the gallery
Study each of Griffiths’ scenes. Describe what you can see
and what is happening. Can you ‘read’ the story of The Horse
Breaker? Share your observations with a friend.
Visual Arts – Levels 1 and 2: Respond and interpret
Respond to visual artworks, including artworks by local Aboriginal and
Torres Strait Islander Peoples, by describing subject matter and ideas

In the classroom
Think about a ‘story’ from your life. Where were you? What
happened? Record the ‘scenes’ from your story using
words and images. Choose one ‘scene’ to recreate in three
dimensional forms using clay or plasticine. Consider how
changing the arrangement of individual elements within
the scene may express different ideas to the audience.
Visual Arts – Levels 5 and 6: Present and perform
Create and display art work considering how ideas can be expressed to an
audience

jock puautjimi.
Language/Community:
Rangini, Barra Base
Milimika, 2018
terracotta, raku, wood, earthenware and glaze
dimensions variable
© and courtesy the artist and Tiwi Design, NT
Image: Christian Capurro

Ceramicist, painter, wood carver, and designer of screenprinted textiles, Jock Puautjimi is an accomplished Tiwi artist.
His mother’s Country is Pularumpi, Melville Island, and his
father’s Country is Port Hurd, Bathurst Island. Puautjimi’s
diverse body of work to date reflects the ceremonies, art
forms, and traditions of the Tiwi culture.
The title of this work, Milimika, 2018 refers to the ceremonial
space where stories are told and rituals are performed.
It depicts the Kulama (yams) ceremony, a men’s initiation
ceremony that takes place when the yams have grown to
maturity and can be harvested towards the end of February
or early March.

activity.
In the classroom
Think about your life and the culture to which you belong. Where
are stories told and rituals performed? Is it in a formal space, like a
place of worship, a sporting ground, or somewhere more private,
like your dinner table or even a fire pit in your backyard? Create
a series of photos to record the ceremonial spaces in which you
participate and share these with your class.
Visual Arts – Levels 5 and 6: Explore and express ideas
Explore visual arts practices as inspiration to create artworks that express different
ideas and beliefs
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yhonnie scarce.
Community/Language: Kokatha and Nukunu
Servant and Slave, 2018
porcelain and hand-blown glass
dimensions variable
© and courtesy the artist and This Is No Fantasy Dianne Tanzer + Nicola Stein, Melbourne
Image: Christian Capurro

Yhonnie Scarce, born in Woomera, South Australia,
belongs to the Kokatha and Nukuna Peoples of Lake
Eyre and Port Lincoln respectively. Her art practice
explores the impact of colonisation on Aboriginal
people, with a focus on the cultural impact of
the relocation of Aboriginal men and women to
missions and government reserves by the Australian
Government.
‘During my childhood I would hear stories about the
women in my family who worked as domestic servants,
including my mother, who were oppressed during
their employment. Restrictions were... placed on
Aboriginal domestic workers... (who) were not allowed
to see their family, speak their language or leave the
residence that they were working at.’15
‘One of the first contemporary Australian artists to
explore the political and aesthetic power of glass,’
Scarce’s work, Servant and Slave, 2018 combines
hand blown glass with porcelain; a new direction in
her work. Referencing the experience of Aboriginal
women in domestic service, Scarce presents hand
blown glass bush bananas encased within a ‘set’ of
slipcast Edwardian teacups. The pure white tea cups
stand in stark contrast to the black bush bananas
which appear to be bursting forth, splitting the cup
form to escape or emerge. In these works, Scarce
highlights both the suffering endured by Aboriginal
women in domestic service (the damaged vessels),
and their strength and resilience (the bush banana).

15
16

Notes from the artist’s ICA submission
http://thisisnofantasy.com/artist/yhonnie-scarce/ accessed 09/08/2018

10 2018 Indigenous Ceramic Award | Edukit

activities.
In the classroom
The slipcast porcelain tea cups created for this work reference
Edwardian teacups and were made by Jordan Wood under
the direction of Scarce. As a class, discuss Scarce’s studio
practice with reference to appropriation, collaboration,
authorship and the moral rights of the artist/s.
VCE Art Unit 2: Artworks and contemporary culture - Area of Study 1 Contemporary artworks and culture
VCE Studio Arts Unit 2: Studio exploration a concepts - Area of Study 2 Ideas and styles in artworks

In the classroom
Scarce’s use of broken domestic objects as a metaphor
in Servant and Slave, 2018 has been compared to
Yoko Ono’s Mended Cups 2015. Research both works
and apply the Cultural Framework and Contemporary
Framework in your analysis and interpretation.
VCE Art Unit 2: Artworks and contemporary culture - Area of Study 1 Contemporary artworks and culture

Larnankurrk (Seven Sisters): A Story in the Stars, 2018
buff raku trachyte, underglaze, ochre, salt, box wood
dimensions variable
© and courtesy the artists and Lake Tyrrell Art,
Chinkapook, Vic.
Image: Christian Capurro

jackie wirramanda.
Language/Community: Wergaia
Ceramic artist, weaver, wood carver, and painter, Jackie
Wirramanda works from her home studio at Chinkapook,
60kms north-west of Swan Hill on the Country to which
she belongs; Wergaia Country. Working with both
contemporary and traditional forms, Wirramanda conveys
the spiritual, cultural and ecological richness of the
Country through her work.17
Larnankurrk (Seven Sisters): A Story in the Stars, 2018
refers to a story of the Boorong Peoples. This story is
linked to the Pleiades or Seven Sisters constellation
and is embedded in and around Lake Tyrrell, Victoria’s
largest salt lake; ‘a place where the old people said the
earth meets the sky.’18 According to the story, the sisters
drummed on possum skins stretched across their laps
and sang for the dancing young men, represented in
the sky by Kulkunbulla (stars in the belt and scabbard of
Orion). The men clashed their boomerangs in time to the
women’s chanting. Each woman bears her own distinct
markings, conveying her individuality.
Wirramanda’s work comprises seven forms which
resemble the traditional coolamon. Featuring a female
figure – the seven sisters – wearing a possum skin dress,
each form has a unique colour palette drawn from the
lake and surrounding landscape. Lake Tyrrell is known for
its stunning landscape, both day and night, and during
‘wet and warm periods, red pigment secreted by the pink
micro-algae red marine phytoplankton turns the waters
of Lake Tyrrell pink.’19 Other colours reference the ‘bright
blue sky’ and ‘red ochre coming through the ground.’20

17
18
19
20
21

activities.
In the gallery
Wiramanda said of her work, ‘The coolamons are painted
using an underglaze and then etched away, sgraffito style.’21
What does sgraffito mean? What visual effect does this
technique achieve?
Visual Arts – Levels 7 and 8: Explore and express ideas
Explore how artists use materials, techniques, technologies and processes
to realise their intentions in art works

In the classroom
Research coolamons. What were these vessels
traditionally made from and used for? How are
Wirramanda’s works similar? How are they different?
Present your findings in a Venn diagram with words
and images.
Visual Arts – Levels 7 and 8: Respond and interpret
Identify and connect specific features of visual artworks from different
cultures, historical and contemporary times, including artworks by
Aboriginal and Torres Strait Islander Peoples

From conversations between the artist and Project Curator, Belinda Briggs
From notes provided by the artist to Project Curator, Belinda Briggs
http://www.laketyrrell.com/ accessed 02/08/2018
From notes provided by the artist to Project Curator, Belinda Briggs
From notes provided by the artist to Project Curator, Belinda Briggs
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70 Welsford Street,
Shepparton VIC 3630
p + 61 5832 9861
e art.museum@shepparton.vic.gov.au
w sheppartonartmuseum.com.au
@SAM_Shepparton #SAM_Shepparton

Open 7 days, 10am to 4pm
Public Holidays 1 to 4pm
Closed New Year’s Day, Good Friday
and Christmas Day
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