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The Land is Us: Stories, Place & Connection
Artworks from the NGV Collection

Curated by and presented exclusively at Shepparton Art
Museum in partnership with National Gallery of Victoria,
The Land is Us: Stories, Place & Connection brings together
notable artworks from the NGV Collection that offer an
expanded consideration of landscape art.

The exhibition weaves together complex and varied artistic
approaches by Australian, First Nations, and international
artists to present a range of perspectives surrounding our
fascination and connection to the land. Significant paintings
by artists Arthur Streeton, Frederick McCubbin, and John
Brack are brought into dialogue with contemporary
Australian and international artists, including Patricia
Piccinini, Brook Andrew, Hoda Afshar, Ah Xian, and Destiny
Deacon.

The Australian identity is entangled with the land. Even when
not at the forefront of our minds, it is present in our stories,
memories, histories, and places. Whether it be physically,
spiritually, or economically, it informs and shapes our social
and cultural relationships and our state of being.

The Land is Us: Stories, Place & Connection turns our sight,
minds, and hearts to the land beneath our feet. Each artwork
offers a place from which artists convey, re-interpret, or
affirm the lived experiences of people and their stories of
connection with the landscape.

Curator: Jessica O'Farrell and Belinda Briggs

Cover image: Sidney
Nolan, Kelly with horse
(1955), installation view,
Shepparton Art Museum,
2024. Photo: Leon Schoots.
©The Sidney Nolan Trust.
All rights reserved. DACS/
Copyright Agency 2024.
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What is Australian landscape painting? For many, it is
centred on works that idealise the Australian bush through
European perspectives.

When European settlers arrived in Australia, they painted
this new land in a way that minimised the representation of
First Nations people and presented it as a landscape to be
tamed and turned into productive agricultural land. Later,
Australian-born painters such as Arthur Streeton, May Vale,
and Frederick McCubbin were influenced by European
Impressionism to capture the Australian landscape in a new
way.

However, both interpretations reflect a Eurocentric viewpoint
that promoted settlement while omitting and marginalising
First Nations and non-European peoples.

Conversely, Wiradjuri/Ngunnawal artist Brook Andrew and
Kamilaroi artist Reko Rennie challenge the conventions

e . H The Land is Us: Stories,
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illuminate the presence of sovereign cultures that predate Artworks from the NGV
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Our memories, cultural backgrounds, and histories are
integral to the way we view and interpret the landscape
around us. The artworks presented here blur the boundaries
between land, body, and memory to illustrate lived
experiences with place in both the present and the past.

For artists like John Young (Zerunge) and Ah Xian, who
migrated to Australia from China amid political upheaval,
their artworks serve as a means to reconnect with their
birthplaces and reflect on their journeys to a new life while
paying homage to cultural traditions. Through their artworks,
these artists explore the complex interplay between memory,
identity, and the landscapes of their origins.

The Land is Us: Stories,
Place & Connection -
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Collection, installation view,
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First Nation Peoples have rich and expansive connections
that bind them to their respective waters and lands. Despite
the impacts of colonisation, these connections remain in

an ancient continuum and are present in the practices,
perspectives, and ways of being that inform their identities
today.

Ntaria (Hermannsburg) was made famous by Albert
Namatjira and his legacy. This gave rise to the Hermannsburg
School of Modern Art and the Hermannsburg Potters. The
Hermannsburg Potters were introduced to clay modelling

by South Australian ceramicist Victor Jaensch and the
technique of hand building in the 1990s by Naomi Sharp.

The potters’ hand-built spherical pots formed from terracotta
clay are covered with underglazed images of plants, animals,
pastoral scenes, football matches, and mission days. A lid
modelled into a hero figure central to the story adorns the
pot, bringing memories, inspirations, and the everyday to life.
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Lin Onus began his artistic journey in the early 1970s,
transitioning from a career as a car mechanic after the
passing of his father, Bill Onus. Initially drawn to creating
European-style landscapes inspired by artists like Albert
Namatjira and Hans Heysen, he quickly shifted to
photorealism.

Guided by Djinang senior Elder Jack Wunuwun, Onus
embraced traditional motifs such as rarrk and cross-
hatching. Raised as a Yorta Yorta man in a politically active
family during the peak of Aboriginal activism, Onus’ art
became a cultural bridge. His identity and lived experiences
in diverse landscapes provided him with a broad cultural and
social space from which he navigated the world.

Onus' 1989 artwork Fire 2 (pictured), depicting rarrk-marked
trees in a forest, seamlessly merges traditional elements
with a Western artistic perspective. During trips to northern
Arnhem Land, he collected feathers, flowers, sand, and

bark, incorporating them into the painting. Inspired by

his observations of controlled burns promoting bushland
regeneration, Onus captures a profound and ancient
knowledge kept by First Peoples that we all stand to benefit
from.

The Land is Us: Stories,
Place & Connection -
Artworks from the NGV
Collection, installation view,
Shepparton Art Museum,
2024. Photo: Leon Schoots.
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For millennia, Earth’'s changes were subtle, occurring at

a slower and more measured pace imperceptible to the
human eye. However, today these transformations happen
rapidly, driven by human impact. Here, the artists contribute
to the conversation of climate change and its rapid alteration
to the landscape.

Renowned for her lifelike sculptures merging humans,
animals, and everyday objects, artist Patricia Piccinini delves
into the topic of climate change in her work The Rescuers
(2021).

Inspired by footage that emerged of a woman rescuing a
koala from smouldering embers during the 2020 bushfires,
Piccinini reimagines the event with two teenage girls in batricia Piccinin

| X K atricia Piccinini, The
place of the woman. In this work, their youth symbolises Rescuers (202]), installation
the pain and hope of a generation destined for a world of view, Shepparton Art

. . .. Museum, 2024. Photo: Leon
increasingly extreme conditions. Schoots.



For many in our community and across Australia, the refugee
experience is lived and immediate. It lingers as a place of
mixed emotions, encompassing the wrenching act of leaving
behind a cherished home and landscape in pursuit of a
better life. Yet, despite hopeful prospects, this disconnection
from place can feel like a detachment from self, community,
and culture.

Here, Australian artist Ben Quilty and Iranian-Australian
artist Hoda Afshar illuminate the human consequences of
politicising the refugee experience. Their works implore us

not to avert our gaze or disengage from the conversation, The Land is Us: Stories,

. . Place & Connection -
but to listen and take time to understand our landscape and Artworks from the NGV
our concept of place through the lens of those whose land Collection, installation view,
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has become, for them, uninhabitable. 2024. Photo: Leon Schoots.



List of works

Hoda Afshar

Remain, 2018

two-channel colour digital video, sound
2019.831

National Gallery of Victoria, Melbourne.
Purchased, Victorian Foundation for
Living Australian Artists, 2019.

© Hoda Afshar. Image courtesy of the
artist and Milani Gallery, Meeanjin/
Brisbane

Brook Andrew

The Island 1V, 2008

synthetic polymer paint and screenprint
on blue metallic foil on canvas

2017.212

National Gallery of Victoria, Melbourne.
Gift of Michael Schwarz and David
Clouston through the Australian
Government’s Cultural Gifts Program,
2017.

© Brook Andrew/Copyright Agency, 2023

Gordon Bennett

Interior (Abstract Eye), 1991

synthetic polymer paint on canvas
2000.79

National Gallery of Victoria, Melbourne.

Presented through The Art Foundation
of Victoria by the Moét & Chandon
Australian Art Foundation Fellows
Collection, 2000.

© The Estate of Gordon Bennett

John Brack

The car, 1955

oil on canvas

3301-4

National Gallery of Victoria, Melbourne.
Purchased, 1956.

© National Gallery of Victoria

Louisa Bufardeci

The sea between A and [, 2014-2015
Wool, fibreglass screen

2016.23.1-8

National Gallery of Victoria, Melbourne.
Purchased, Victorian Foundation for
Living Australian Artists, 2016.

© Louisa Bufardeci/Licensed by
Copyright Agency, Australia

Destiny Deacon

Border patrol, 2006

lightjet print

2021182

National Gallery of Victoria, Melbourne.
Purchased, Victorian Foundation for
Living Australian Artists, 2021.

© Estate of Destiny Deacon/Licensed by
Copyright Agency, Australia

Rosalie Gascoignhe

Clouds 11,1992

weathered painted composition board
on plywood

A8.a-d-1993

National Gallery of Victoria, Melbourne.
Purchased, 1993.

© Rosalie Gascoigne Estate/Licensed by
Copyright Agency, Australia

John Glover

Mount Wellington with Orphan Asylum,
Van Diemen’s Land, 1837

oil on canvas

A10-1981

National Gallery of Victoria, Melbourne.

Purchased through The Art Foundation
of Victoria with the assistance of the Joe
White Bequest, Governor, 1981.

Treahna Hamm

Heritage hills, 1996

etching hand-coloured with gouache,
gold paint, and fluorescent fibre-tipped
pen

20716.1102

National Gallery of Victoria, Melbourne.
Gift of Violet Sheno through the
Australian Government'’s Cultural Gifts
Program, 2017.

© Treahna Hamm

Treahna Hamm

Paddock face, 1996

colour etching and aquatint

2016.1103

National Gallery of Victoria, Melbourne.
Gift of Violet Sheno through the
Australian Government'’s Cultural Gifts
Program, 2017.

© Treahna Hamm

Treahna Hamm

Paradise overkill, 1996

colour etching and aquatint, with hand-
colouring

2016.1104

National Gallery of Victoria, Melbourne.
Gift of Violet Sheno through the
Australian Government'’s Cultural Gifts
Program, 2017.

© Treahna Hamm

Taloi Havini and Stuart Miller

Sami and the Panguna mine, (2009-
2010) printed 2014

type C photograph

2014.656

National Gallery of Victoria, Melbourne.

Purchased, Victorian Foundation for
Living Australian Artists, 2014.

© Taloi Havini and Stuart Miller

Hans Heysen

A lord of the bush, 1908

oil on canvas

376-2

National Gallery of Victoria, Melbourne.
Felton Bequest, 1908.

© Hans Heysen Estate/Licensed by
Copyright Agency, Australian

Beth Mbitjana Inkamala

Footscray Bulldogs in Footscray, covered
vase, 2015

earthenware

2015.467

National Gallery of Victoria, Melbourne.

Purchased, Victorian Foundation for
Living Australian Artists, 2015.

© Beth Mbitjana Inkamala/Licensed by
Copyright Agency, Australia
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Judith Pungkarta Inkamala

1948 VFL Grand Final, covered vase, 2015
earthenware

2015.457

National Gallery of Victoria, Melbourne.
Purchased, Victorian Foundation for
Living Australian Artists, 2015.

© Judith Pungkarta Inkamala/Licensed
by Copyright Agency, Australia

Rosemary Laing

groundspeed (red piazza) #2, 2001

type C photograph

2004.620

National Gallery of Victoria, Melbourne.
Purchased with funds from the Victorian

Foundation for Living Australian Artists,
2004%.

© Estate of Rosemary Laing

Myoung Ho Lee

Tree... #4, 2013

inkjet print

2015.484

National Gallery of Victoria, Melbourne.
Purchased with funds donated by the
Gjergja Family, 2015.

© Myoung Ho Lee, courtesy Yossi Milo
Gallery, New York

Myoung Ho Lee

Tree... #7, 2014

inkjet print

2015.486

National Gallery of Victoria, Melbourne.
Suzanne Dawbarn Bequest, 2015.

© Myoung Ho Lee, courtesy Yossi Milo
Gallery, New York

Frederick McCubbin

Lost, 1886

oil on canvas

1077-4

National Gallery of Victoria, Melbourne.
Felton Bequest, 1940.

Trevor Nickolls

Rear vision landscape, 1988

synthetic polymer paint on canvas
2014.682

National Gallery of Victoria, Melbourne.

Gift of Dr Milton Roxanas through the
Australian Government'’s Cultural Gifts
Program, 2014.

© Trevor Nickolls/Licensed by Copyright
Agency, Australia

Grant Nimmo

The hall of Fernshaw, 2022

oil on canvas

20221545

National Gallery of Victoria, Melbourne.
Purchased, Victorian Foundation for
Living Australian Artists, 2022.

© Grant Nimmo



Sidney Nolan

Kelly with horse, 1955

oil on composition board

2010.1

National Gallery of Victoria, Melbourne.

Presented by the Government of Victoria
in celebration of the National Gallery of
Victoria's 150th Anniversary, 2010.

© The Sidney Nolan Trust. All rights
reserved. DACS/Copyright Agency 2024.

John Olsen

The Flood - Towards Lake Eyre, 2008-
2012

watercolour, gouache and chalk
2012191

National Gallery of Victoria, Melbourne.

Gift of John Olsen AO, OBE in honour of
Gerard Vaughan through the Australian
Government'’s Cultural Gifts Program,
2012.

© Estate of John Olsen/Licensed by
Copyright Agency, Australia

Lin Onus

Fire 2,1989

synthetic polymer paint on canvas, bark,
feathers

2002.140

National Gallery of Victoria, Melbourne.

Presented through the NGV Foundation
by Dr James Rowe, Governor, 2002.

© Estate of Lin Onus/Licensed by
Copyright Agency, Australia

Marylin Brown Petyarr

Art, cars and the landscape, 1990
synthetic polymer paint on metal
0.90-1994

National Gallery of Victoria, Melbourne.

Presented through The Art Foundation
of Victoria by Violet Sheno and Dieter
Blasse, Members, 1994.

© Marylin Brown Petyarr
Patricia Piccinini
The Rescuers, 2021

silicone, fibreglass, clothing, sneakers,
hair, possum (fur), bandages, cotton,
plastic, metal

National Gallery of Victoria, Melbourne.
Purchased, Victorian Foundation for
Living Australian Artists, 2024.

© Patricia Piccinini

John Pule

Mamalu (When | look at the world), 2007
oil, ink and enamel paint on canvas
2007.731

National Gallery of Victoria, Melbourne.
Purchased NGV Foundation, 2007.

© Courtesy of the artist and Martin
Browne Contemporary

Ben Quilty

High tide mark, 2016

oil on canvas

2016.416

National Gallery of Victoria, Melbourne.
The John McCaughey Memorial Prize
Trust, 20176.

© Courtesy of the artist and Tolarno
Galleries

Cliff Reid

Yulpurru, 2007

synthetic polymer paint on canvas
2008.28

National Gallery of Victoria, Melbourne.
Gift of Michael Moon, 2008.

© The Estate of Cliff Reid, courtesy of
Papulankutja Artists

Reko Rennie

Regalia, 2013

opaqgue synthetic polymer resin, neon
2015178

National Gallery of Victoria, Melbourne.

Purchased, Victorian Foundation for
Living Australian Artists, 2015.

© Reko Rennie, courtesy blackartprojects,
Melbourne

Tom Roberts

Fog on the road to Yea, 1928

oil on canvas on cardboard

A17-1980

National Gallery of Victoria, Melbourne.
Purchased with the assistance of a
special grant from the Government of
Victoria, 1979.

Arthur Streeton

The river,1896

oil on canvas

A36-1980

National Gallery of Victoria, Melbourne.
Purchased with the assistance of a

special grant from the Government of
Victoria, 1979.

Jane Sutherland

A midsummer day, c.1893
oil on canvas

Al6-1972

National Gallery of Victoria, Melbourne.
Gift of Dr Margaret Sutherland, 1972.

Jane Sutherland

Numb fingers working while the eye of
the morn is yet bedimmed with tears,
1888

oil on canvas
Al4-1972

National Gallery of Victoria, Melbourne.
Gift of Dr Margaret Sutherland, 1972.

Rahel Kngwarria Ungwanaka

Leon Davis and the Dream Team,
covered vase, 2015

earthenware

2015.462

National Gallery of Victoria, Melbourne.

Purchased, Victorian Foundation for
Living Australian Artists, 2015.

© Estate of Rahel Kngwarria Ungwanaka/
Licensed by Copyright Agency, Australia

May Vale

The orchard, c.1904

oil on canvas

A5-1971

National Gallery of Victoria, Melbourne.
Purchased, 1971.

HJ Wedge

Live the way we want, 2002

synthetic polymer paint on canvas
2003.486

National Gallery of Victoria, Melbourne.

Purchased with funds donated by
Supporters and Patrons of Aboriginal Art,
2003.

© The Estate of HJ Wedge

Fred Williams

Treescape, 1958

oil on composition board

1998.5

National Gallery of Victoria, Melbourne.

Presented through The Art Foundation
of Victoria by Mrs G. H. Hillas, Founder
Benefactor, 1998.

© Estate of Fred Williams

Walter Withers

Country road, c.1898

oil on canvas

A53-1980

National Gallery of Victoria, Melbourne.
Purchased with the assistance of a

special grant from the Government of
Victoria, 1979.

Ah Xian

China China - Bust 71, 2002

porcelain

2006.182

National Gallery of Victoria, Melbourne.
Purchased with funds from the Victorian

Foundation for Living Australian Artists,
2006.

© Courtesy of the artist

John Young

AD 706, summer/autumn, 2006

colour digital print and oil on canvas
2007.741

National Gallery of Victoria, Melbourne.
Purchased with funds donated by
Fiona and Sidney Myer and The Myer
Foundation, 2007.

© John Young/Licensed by Copyright
Agency, Australia



About National Gallery of Victoria

The National Gallery of Victoria (NGV) is the oldest and most visited
gallery in Australia. Situated over two buildings — NGV International and
The lan Potter Centre: NGV Australia — the Gallery hosts a wide range of
international and local artists, exhibitions, programs, and events; from
contemporary art to major international historic exhibitions, fashion and
design, architecture, sound, and dance.

The NGV's permanent collection of more than 75,000 works is at the
heart of the Gallery's activities and programs. Since its foundation in
1861, the Collection has come to span the history and development of
Australian, Indigenous and international art, design and architecture. As
it grows and evolves, the Collection embraces and reflects diversity in
cultural identities, artistic practices and geographies as it connects art
and people.

About Shepparton Art Museum

Shepparton Art Museum (SAM) is located on Yorta Yorta Country,
Shepparton, Victoria.

As a leading Australian regional art museum, SAM showecases its
exhibitions and collections in new and exciting ways, creating a
welcoming, inclusive, and engaging space for all visitors.

Recognised for its significant Australian ceramics collection and
nationally significant collection of Indigenous art, SAM'’s programming is
designed to be locally relevant and engages with global contemporary
ideas. Through its exhibitions, collection, programs and events, SAM
creates a place where art helps us to better understand the ancient
cultures of this country and contemporary multicultural Australia.
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